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Better Prints Come 
Easier When You 


Leading photo dealers carry the complete line of Ansco prepared chemicals. Among them 
you'll find these five that are especially helpful in producing the 
kind of prints you can show with pride: 


ANSCO VIVIDOL DEVELOPER, 

\ universal developer that produces brilliant nega- 
tives and sparkling prints. specially recommended 
for use with Ansco Jet and Cykora papers for 
brilliant prints with cold, sparkling tones Pac ked in 


l-quart, 2-quart and I-gallon units. 


ANSCO ARDOL PAPER DEVELOPER. 

\n economical developer for producing neh, warm 
tones on all papers. Especially recommended for 
portraits and warm tone prctonals on Cykora and 
Indiatone papers. Packed in l-quart, 2-quart and 


allon units 


ANSCO ACID FIXER WITH HARDENER. 
lhis long-lived, energetic formula provides safe, 


rapid hxing action for both hlms and paper. In 


easy-to-dissolve single powder form, packed in key- 
ope ning np-strip metal containers. Available in l- 
quart, 2-quart and I-gallon units. 


ANSCO DIRECT SEPIA TONER. 

This concentrated, single solution formula greatly 
simplihes toning It gives you Warm, sepia tones on 
Cykora and similar enlarging papers. Comes in 
4-ounce and 16-ounce bottles of concentrated stock 


solution. 


ANSCO LIQUID FLEMISH TONER, 

[his convement and economical selenium toner is 
widely preferred for the beautiful mch brown and 
red tones it produces on such warm tone papers as 
Ansco Cykora and Indiatone. Available in 8-ounce 


and 32-ounce bottles of concentrated stock solution. 


See the full line of Ansco Chemical Specialties at your photo dealer's 


Binghamton, New York 


Ansco 


/ ron R Realit 


A Division of General Aniline & Film Corporation. 


Sylvania Photoflash shot of Horseshoe Curve 
on the Pennsylvania Railroad at Altoona, Pa 


Wuar AN ASSIGNMENT! —to get a flash shot of a two- 
million-sq.-ft. area, a half mile of track with three trains 
rounding the famous Horseshoe Curve at Altoona, Pa. 
Here's how it was done. 

It took 6000 Sylvania Flashbulbs and 31 miles of wire, 
with power supplied by three gasoline-driven generators. 
From a 154-foot tower, 8 x 10 cameras, equipped with 
7'.-inch lenses, took the shot by open flash — at f:16 for 
black-and-white—at f:8 for color. Sylvania 2A flashbulbs 
were used for their long-peak characteristic, These were 
supplemented by Press 40's and 3's. 

In small flash assignments or great photo-spectaculars, 
Sylvania Flashbulb performance tells you why more 
photographers use Sylvania Blue Dot Flashbulbs than all 
other kinds combined. SYLVANIA ELec tric Propucts INC., 
1740 Broadway, New York 19, N. Y. /n Canada: Sylvania 
Electric (Canada) Ltd., University Tower Building, St. 
Catherine Street, Montreal, P. Q. 


LIGHTING RADIO ELECTRONICS 
TELEVIGION « ATOMIC ENERGY 
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The President Reports 

Even to one who keep. fairly close 
touch with much that i« uppening in PSA 
the extent of the Society’ activity tor its 
member and for photographers all over the 
world t a source of continuing amazement 
Even more «o is the way «© many members 
give so generously of themselves, their time 


THE PHOTOGRAPHIC SOCIETY OF AMERICA and to mabe PSA af 


value and interest for all of us 
Pursipent It « the «elf-sacrihfeing efforts of thes 
Lows FF. Beocwen, How PSA loval and devoted PSAers that makes pos 
sible such a page a+ the Ser Directory 
OFFICERS FOR 195455 on page % of the Februar Journal, and it 
PPSA York na ist that ane Ps\ « intensely 
APSA, exciting to so man photogs ipl 
j 1 Oe FRSA, ¢ 
4 j ft We all we these Con itte and their 
own APSA w tor ¥ aicle ole thank- ancl these 
Hees, How PSA, APSA, Phila Penna whe make use of what the ind PSA offer 
are giad te give such thank 
BOARD OF DIRECTORS At the same time. these mat services are 
only « ce oppeortunitic he like 
DIREC TON ‘ Feeo Fox, Jn, FPSA er ppertu ar ik 
» ors Case, FPSA the fine inner that look« fine on the 
‘ oan Row, APSA f Eoms W. Haown, PPSA table but does nobody an ood unless they 
lows H. Maces, How PSA, FRSA 
Bes Fe Sromenmacem, APSA make the effort to eat. Just having any one 
How. PSA, APSA ‘ 
HVISION CHAINME r of thes ivatlable add- th te your en 
wos APSA FRSA jovment and atistactior ies ou make 
" le ‘ Al ‘ PSA 
“ ans Pres APSA use fit » pull up a hair and join u 
Haney Youman whe ar vetting more tr ur PSA mem 
fact APSA 5. Menenev. APSA Write the official in chare and tell him 
OMMITTER CHAINME PX OFFICIO vou want in on the fun ur Journal, your 
membersh card, of Division bullet 
PSA Heapouanrens: 2005 Walnut St.. Philadelphia 5, Pa will tell vou where to write But, please 
olp ‘ tive See t 
Randolph Wright, Jr, Executive retary remember that we all know trom experience 
that PSA) membership pays off in direct 
relationship to the ameunt u use PSA’. 
service opportunities and tak part the 
The JOURNAL Staff work both of the organization and the sup 
plying of more services to others The 
P diter Don Bennett, APSA, 18 Leonard St., Stamford, Conn Journal and the Division newsletters are the 
Mssaciate Editor Harry K. Shigeta, Hon. PPSA, 1721 N. Welle St., Chicago 17, Il best we know how to provide, but they are 
the miner part of what PSA really means 
Assistant IF ditors Then there ix another ingle the many 
Camera Club Photo leurnaliom get-together PSAer alled gional 
Hleney W. Barker APSA Wm. A. Price vention town meetings. and the like Le«« 
1%) ox t ha N 
92 Hope Se jlenbrookt, Conn . ’ formal and much herter than the big an 
eter Pictorial 
nual convention these neetings offer 
Mee Aww M Walker, APSA A. Lynn Paschall 
M ¢ Place, Brootlyn 2. N Ros 48. Trov. Obs friendly contact with those whose names vou 
Wistarioat . know and a chance to have fun 
}. 5S. Mertle, PPSA, L. B. Dunnigen, APSA The coming Southeast Regional at Silver 


Lake Blvd, Oshkosh, Wie 


921 Longfellow, Royal Oak, Mich 
Motion Picture 


Springs, Florida, in May will be too good to 


. Technical miss, and before long there will be another 
Westwood Dr Porest fille, Rochester, George Ehreniried, APSA, Town Meeting in California. No still cam 

N Y Center St., Brookline, Mass 

eraman or movie maker awn afford to mis«« 

Nature Travel 
Willerd Pare, APSA. ADGA such events, and of course, the Boston Con 
6024 Detin St, Chicag M 4, Te vention in Oectober is the goal of every one 
Address all correspondence on editorial mations te appropriate Division Editer or to Editerial (fice of us I hope to see many of the gang at 

Editorial Office: 28 Leonard St., Stamford, Conn. each of these big shows and several at all 

Advertising Office: Vincent Rocea, Adv. Mgr., 30 E. 60th St., New York 22, N.Y. three of them 

Publication Office: Orange, Connecticut With Gene Chase's Chapters organization , 

Cireulation: 2005 Walnut St., Philadelphia 3, Pa. very much in business, there will soon be 

thenge of eddivese sheuld be cont te wet te the Pablication Officer. Mail more such meeting opportunities sll over 


addressed te Orange, Conn. must be forwarded ene or more times resulting in delay 
the country, and we can all expect to get 


Clesing dea i pre Content right 19 the Photegraphic 
eding bh, in Stamford, Treding Post items must to Reproduction of use of any even more from PSA than it offers now 
mont livgent cad brief iteme of netionel ia tad forbidden, eacept that member clube and But remember. PSA can onl offer vou 
ay be accepted late a0 the let of the pre ay 6reprint juote abetrect from must do the taking just as you will then de 
e A ewe hendlied by Zone end Div th Journe rovided the meaning ie oot eltered 
sian Newe vo must be in theis hands ot least Ove without requestiag permission to do Views the enjoving and the benefiting 
al treeponden:« egerding editerte in the PSA Journal are those the eetheors 4 final note: ea h man. they say. has one 
watters « t he eddvessed ¢ the Edu and a t necessarily represent theee of the § ety 
rsa al all member be ond sul book in hix «vstem. [t may well be that you 
Ge have one of more good articles in yours 
and wet solely for the adividual this Pub 
© address ment ar ‘ If so, tell Don Bennett about it and give 
him an outline We need the kind of ma 
Me 9 for tw A terial you can provide for the Journal 
‘ ‘ i ation and sng 
. stters ied t addressed the rsa 
stage for retare " ebove Nora Hank Ness 
The PSA JOURNAL ic published menthly, except when two isswes ore published by the Phote- 
araphic Society of America, inc, ot O Conn. Entered os second-class motter at post office at Psi JOURNAT 


range 
Orenge, Conn wnder the Act of Merch 3. 1879. july 19592. Vel 21, Ne. 2, February 1955 
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letters to the Editorial Office. 


The Di 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking te your fellow PSAers. Address your 


Cover Picture 


Lentlemen 
happy that vou have 


\ssociate in PSA 


come to Chi 


Thank- am ve 
awarded me the honor of 


It was impossible for tw 


ago to receive tw i aiwaye 


try to be a good PsAer enjoy my mem 


many nice con 


bership It has given me 


tacts with phote-friends ail over the world 


| am sending a picture | took last summer 
| hope you like it 


Anders Sten 


on my car window 
APSA 
Vika, Sweden 


The yacture ts month's 


Two Birds this 
Perhaps Anders will tell us 


shot! 


over picture 


how he posed the 
One Man's Opinion 
Don 

| certainly enjoyed “One 
looking 


Dear 
Man's Opinion 
your report 


though 


and will be forward to 


on the Viewmaster «system kven 


is only one man’s opinion it is an asset 
the column and | will be looking for it 
the future 
Cy Plotkin 
Gentlemen 
Re “One Man's Opinion”. | 


‘ column 


have bee n 


wondering when such a would be 


carried by the Journal, and am very happy 


to e¢ one started, | hope you receive much 
encouragement and that it detmitely con 
tinues 

Peter (, 


We 


Sandaljian 
First mo in are prea report the 


cons neat time 


“Not Approved” 

Dear Mr 
You had 

marked “Not 


lo express my 


Bennett 
1 column on the exhibitions page 
Approved by PSA.” | 


appreciation of the not ap 


wish 
proved idea It is good 1 would like to «ee 


the idea extended to cover picture agencies 


J. 


lhrig 
We had to remove this line which applied 
only lo liste d 
having primary Pictorial Division a 


erhibitions under Salons’ 
those 
ceptance, because too many readers thouwlt 
the Not applied fo all the rest of the page 
immedi 


blight 


Since the color shows were listed 


ately following, this cast an unfair 


m group of erhaulutions 


proved 
PSA depends on the Du 


standards tor re 
in each vcategror The 


i primarily monochron 


Ralph Mahon does 
other sections Ve 


but the netoria 
‘ r. then CD 


anything 


show is aise isted nad 


ha approved the shou 


Salons section, there are a 
which do not meet our standard 
reason, like having two 


for trivia 


adequate 
as “Other 


instead of three, or not providing 


publre showing These are listed 
saions 
The standards of acceptance and the 
of listing is vested in the Divisions as arms 
agents of PSA The Journal 


shows except those reterred to ut hy 


right 


does not 


proper lhivision officer 


Letter of thanks 


Dear PSA 
Now that | am back im 
Africa 10.000 mile 


wondertul 


iri nds 


unny South 


iffter my inp to your 


country my thought are cen 


tered around the hundreds of new photo 
vraphic friends whom [| met in the past 


months 
thix heetic tour of the 


letters of 


three 
During 


managed 


States, | 
thanks to 
lectured 


to send short 


my hosts at each Club where | 


t was quite impossible to convey my 
most sincere thanks and good 


who had been so kind 


but 
wishes to all 


and helpful te 


those 
re 
4. a traveller to many 
found that the 
of the 
which | 


conseque ntly this is 


other parts of the 


hosp 


world, | magniheent 


tality and warmth American people 
has eclipsed anything have previ 


ously experience ad and 


my most vivid impression of the trip 


The almost 


wherever 


overwhelming reception I Te 


ceived | went, exemplified thi 
hospitality and made me feel honoured to 
represent South Afnean photogs uphy to you 
in this series of talks 

The tour 

thout the 
fatiguable Maurice 
of the National Lecture 


organised the trip to the 


been possible 


of that inde 


would not have 
Herculean efforts 
APSA 
Program -for he 


detail 


Louis hairman 


minutest 


INDEX TO NEWS AND DEPARTMENTS 
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E. Stagg, Jr L’ speeds the porting 
guest, Dr A.D. Bensusan, FPSA, as he skyhops 
around the under N.L.P. auspices, 


lo his Barbara 
our dear beloved P. H 


PSA organisers, and club 


pre slecessat 
Oelman, to the 
officials 


many 
throug! 
out my trip would like to expere my most 
sincere thanks 

| look forward to 
whe intend visitin 


shall 


our 


meeting the PSA friends 
Africa, and to the 


count to 


South 
day when | return sour 


ith best) 


Bensusan 


and 


It was nive i Kin 
we hope you us way again 
tall Youll 


in South 


reports on your 
ol PSAer 


ompson 


hear lots o 
probath ee aft 
om Harold 


right nou 


on the way 


PSA TRADING POST 


rading P the use of all PSA mem 

bers only, tree ef charge, Copy must 

and complete. It must reach the Editorial 

th of the month ond 
f wing 
he 


See page 2) by the 
ne respon 


WANTED whe would like some 
obe in PSA activitics Many types of work eveilable 
je of Apply to Kebert L. MePerran 


mation 


PORICAL 
ng the han photography 
Marti el Mine 
1.4 Semper and 

Case 

Justin Mart 

au 


Imarect, Leicavit, lene « lee Ae «2 or 
vidual items. Pacemake All like 
W. Bivetk ‘ew London a 


SALE-—lémm Craig « ester rewinds end senior 
ke acw, bastmean typewriter tither 

lémm EK meres, now 68 Ler 

Ave, Arbuta timore 2 Md 


— 
a 
\ 
set the 
nidicate if the show has 
shows 
etimes 
dges rem 
Yours 
is oy 
The 7 ; 
be brie 
ence : 
M 
NI 
| | 
SAI 
and 
WANTED For cash ool Minow enlarger good 
i ue i % Shepard Ave 
ALE PSA Journal and pi 
te cach PON Colchester, Cons 
Ha 
e Vv terr ne New New M 4 u Great Neck 
i } ‘ ‘ ewap f tres al the 
om New 4 ‘ noetitior we eve edd wend one 
entr lone New 4 4 e tory / Dept 


A ROBOT BRAIN 
PLUS A BUILT-IN 
ELECTRONIC COMPUTER 


~ 
1. PUSH THE BUTTON 


it measures the light 


2. RELEASEIT... 
and instantly you have 
all the shutter and 
lens settings for 


correct exposure. 


Never so easy before to get 
perfect pictures — yet it's only 


win SQ 


and incident light attachment. 


WORLD'S LARGEST CAMERA STORE 
110 West 32nd St. + 113 West 3ist 
New York 1, N.Y. + LOngacre 4.1600 


writing advertisers, please mention PSA Journal 


pewriter pecking out 


is on three 


Buffalo 


APSA has on 
of Advanced Photo 
Museum Photo, 
excellent teaching 
photography have 
ow nembere wel there 


yraphy 


A Different Jury 


have been judged either 


amd one 


thei 


we nen wetan 
tried 
annual print and 
competition 

fortunate part of 

judging 
charming 


and 


“range as 


bara t.reen 
APSA 


Susan 
it may seem we 
complete 


Must 


of the evening have heen the per 

When Drake 
PSA had won Print of the Year” and 
David A. Murray, APSA was the winner of 


Slide of the Year 


finally came to 


Toledo C.C. 


Members of the Toledo (Ohiot CC. are 
all expert«e on the use of flash photography 
instructive lecture 


ifter the enjovalble and 


presenter © them by Edwin Girvin of the 
Argus 


Ohio recently 


club from 


of PSA's Record 


mpany hi very active 
enjoved ome 


ed Lectures 


Troy C.C. 


he ov (Ohio) C4 


ofheially invited 
Hobart C.C. to be 


( hristmas 


ol the their 


at their party and a won 


This sounds like 


most club meet 


was had by all 
idea We all know 


open to the 


dertul time 
good 
ings are but it is always 
ofheially You 


of these special le« 


that much nicer to be invited 


may try this for sone 


tures and competitions; good way to let the 


neighboring clubs what vou are loing 


At the 


members 


above-mentioned party each of the 
from beth clubs bring 
a Chri 


two prints 


gilt 


Vailsburg C.C. 


Vaileburg (N. J) Co Tenth later-club 
will be held Feb. 10th at 
Newark. This 
petition which is open to all camera clubs 
in N. J. in one of the high 
Fast looked 
clubs The top 
Newark 


is invited to 


print 


the Ivy Street 


om petition 
School com 
photographic 


lites in the each year and is 


forward to by many Jersey 
exhibited at the 


ancl the 


prints are 
Museum of Art 
vote for the print they like best 


M.C.C.C. 


courtesy of the 


PSA, the 


Through the Equitable 


Life Assurance cf regular 


Ralph R. Eno, pioneer l6mm film editor, 
gives a demonstration at the Metropolitan 
Motion Picture Club of N.Y. He brought his 
own equipment and showed the Club how to 
do it right. Starting with a worse-than-average 
film he followed all the steps and made an in 
teresting film out of it 


will be held 


building, 393 


Inter-club print and 
Metropolitan C.CA4 
Equitable Life 
Ave., N. ¥ 
Edmund \ 


monthly competi 
tions of the 
im the Seventh 


Mayer, PSA 


time winner 


Equitable Life 
in the Business 


This 


club enjoved one of the 


was a 
Annual 
Ps\ business 


International exhibits recently 


Second (oler Contest 


| usy 


PSA Clubs on top 


PSA clubs are the leaders in the M.C.C.C. 
Inter-club contest«, Brookivna 
field in the A & B print and The 
«..C., leads in the color A, and C4 
chester leads in color B 

Over in NJ. Teaneck C.C. PSA. was the 
winner of the County CA Ass'n 
contest, On the 


leads the 
New York 
of West- 


Bergen 
Annual Inter-club color 
judging panel of this competition were two 
of PSA's Sam Benford, 


Yonkers and Joseph Merlino Yonkers 


No matter what you read you find PSAers 


active members 


loing the judging and lecturing, judging 
the Business C4 


FPSA, Dr 
APSA, and Alfred ¢ 


Inwood C.C. 


P's \ers were « njoved by Inwood 


color contest, Barbara 


Richard 


Schwartz 


Pomeroy, 


APSA 


(.reen, 


Iwo more 
(N. COC 
top NY club 
club 


members are still 


when they lectured before this 
Leo Lerch, APSA, visited this 
trunkload” of 
talking 


with a prints and the 


about how much 
Then along came Dr. 
PSA, and did the 


again with his lecture on color. 


they enjoved Leo 


James Jay, samme thing 
all over 

The ofheers of Inwood certainly ke ep the 
kettle boiling for the 


week and the 


members with a meet 


ing each program goes like 
this. Color competition, auction night 


lectures & in 


print 
competitions December, the 


Christmas party 


Bergen County C.C.A. 


Warren H APSA, Vice-Chairman 
of the ND presented his popular lecture 
“Birds in Color” to 
the Bergen County (NJ) CC 
the same lecture that 
the PSA Recorded Lecture Program and is 
in great demand 


savary, 


members and guests of 
Warren recorded for 


This is 


PSA JOURNAL 


new Eastern News Hes 1 
posurR th elun lays — 
th sninking for YO" wa e New Year ten days. | pre 
‘ eryvone had a povous holida 4 
doe* the New Year w a tull and happy k 
over the teachi pl 
phases « ped 
man of hos te fun 
ont of phot 
Most competitions 
theres nen of 
West “x 
thing different f 
of the ear 
Your editor w 
the new eaperi 
panel with tw 
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e 
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‘ 
|} 
4 


Shoot for fun 


with 


Whether you're having folks over or going out—remember to shoot 
pictures of your fun with sure-fire G-E Flash Bulbs. And especially at 
children’s parties or at Valentine's Day and Washington's Birthday 
celebrations! You'll all enjoy the unposed, natural pictures, 


Try the tiny new G-E M2 
. . . gets the picture and saves you money on every shot 


The tiniest, handiest flash bulb you ever used! You can easily tuck a dozen 
(or more) in your pocket. .. no fuss, no bother . . . you're always ready for 
the next shot. Plenty of light for good pictures, too. And the new General 
Electric M2 costs only 10¢ (Suggested retail price) 


Whether you use the M2, No. 5, No. 8 or the SM... Remember, 
G-E sure-fire Flash Bulbs a/ways serve you best! 


Progress /s Our Most Important Product 


GENERAL ELECTRIC 
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Change Print Size 
in Seconds! 


a 


stays in focus 
projector moves 


Automega D-3 
4°x5° Autofocus Enlarger 


Bringing you really practical, com- 
pletely automatic focusing, the new 
Automega D-3 enables you to change 
print size in a matter of seconds. The 
image remains in continuous focus as 
you move the projector up and down. 
You eliminate eyestrain, save time, 
get professional quality, needle-sharp 
prints every time! 

Interchangeable lenses custom- 
matched to “floating action” control 
tracks. Unique cantilever construc- 
tion for utmost rigidity against vi 
bration and shock. Factory-locked 
alignment insuring permanent paral 
leliam. Brilliant, even illumination 
for long or short exposures. Conven 
iently and easy 
working rack and pinion hand wheel 


located controls 

For the full story on the D-3 and 
other precision-engineered Omega 
Enlargers, priced from $109.50, see 
your dealer soon. He'll be glad to 
arrange time payments and a gen- 
erous trade-in allowance on your 
present enlarger 

Por deseriptive literature and a [ree copy of 


The 3 Base Points of Print Quality, 
write taday to Dept. PS A2 


omega 
ENLARGERS 


Manufactured in the US. by the makers 
of the popular new Omega 120 Camera, 
SIMMON BROTHERS, INC. 
* 30-28 Starr Ave., Long island City 1, NY. 


neyo 


6 “ hen 


nriting 


Editor: Dr. Wm. W. 
eT f af “5 1 4 We his 4, 7 
Your new (7 editor is now receiving regu with a big gold seal from the Secretary ot 
larl s number of CC bulletins and other the State of lowa-—good until the year 
he weweort! naterial insolicited from in 
terested persons in widely seattered locales. Dr. Carrol ¢ furner, FPSA, long time 
Va thanks to whe are wperating leader of the Memphis Pictorialists, ha- 
We re hey the number of such com been appointed National Chairman of Re 
i i will inerease rapidly so that CZ gional Conventions His experience with the 
on have the best possible coverage Memphi- Regional last spring will be of 
n these umn great assistance in this newest of hix man 
Word ha ome trom Ray Mies. APSA photographic activities This writer believes 
Dir r af ’s\ International Portfolios, a better choice wild not have been made 
that “ten Ander APS \. of Lineolna new series of programs for the Memphi- 
Nebraska ha sweceeded Ragnar Hedenvyall. Pictorialists was initiated by Wilson Raney 
FSA f Aitkin. Minnesota ax General Sec at the monthly meeting on December 16 
retar f the PSA Swedish American Port Slips of paper with enough numbers on them 
feolue for each club member were drawn from the 
Clark HOH , Past President of Okla hat and Wilson drew number one Hix talk 
homa Cit ond was on color photography and tt» relation 
District Repre entative of PSA Chairmen to color television This was a masterly dis 
of the judging committee this vear in his cussion, well received by the members. Wil 
ome club, He has instructed his judars to son showed some color photographs which 
conform to PSA standards «o that evers he made from a TV screen during the color 
print and slide sent to PSA. will technically telecasting of Macbeth, one of the early out 
salify for acceptance. Clark is urging his standing color TN programs to be shown in 
fellow club menhes enter mere Memphi- lwo important probe mse were 
ly rder to encourage them. he and his wife encountered bir the « Kpersure with pre- 
Edith are offering two « wpe, one to th ently available color films and lenses, must 
member whe attains the highest a eptance be of several seconds duration. Second, the 
rate for monochrome prints the other ta color balance on TV differs greatly from that 
the member with the most acceptances of of Kodachrome film: but «ome compensation 
color slides during the year. Oklahoma City can be obtained by adjusting the set and 
(( snd PSA as well, received « nice bit of perhaps filters can eventually be devised for 
publicity recently when member Mre. Mayan this purpose In spite of these lifheultie 
Bush appeared on the ery popular T\ pre Wilson reports that about 75° of his shots 
ram conducted hb Priesy Thomas over ste were satistactory Cecil B. Atwater, FPSA 
tion WKY Mayme presented an attractive FRPS will be «ponsored by Memphis Pic 
election of print which showed up «quite torialixt« in a lecture at Brooks Memorial 
well when telecast. Oklahoma City CC had Ant Gallery on March 14. His subject will 
a big Christmas Party on December 2) in he The Salon Print and How It Gets That 
the Culina Room of the Oklahoma Natural Way All photebugs are invited. The ad 
ta Building This was spearheaded by Mes mission will be $1.00 per person 
Skeet” Williamson. Contest« included pin Mr. Avery N. Stratton, professional por 
ning the tail on the donkey for prizes of traitixt and Charter Member of Memphi- 
fered by local camera stores. News from Pictorialists was the star attraction at the 
Ci CC comes from Mrs. H \ December meeting of Memphi (4 Avery 
(cottheld gave a two hour lecture and demonstration 
APSA. of on portraiture, p restricting 
wal DK ot the tute write that on the 
trons the McKinley wore vlasse- Club members will 
2 Davenport. Hic subject was Keva te Ret show how much they learned by participat 
er Coler he ing in a portraiture mtest which will be 
edad fn we than 350-percons. Similes judged by Avery at a fellow-up meeting in 
precented in the past the near tuture The lub’« Special Event. 
Committee entertained at a heliday party 
which featured besicde and fruit 
Member Hlowa re cake!) a hilarious contest of members prize 
ontribution teket which they place mergers and wacky pictures. Ardenne Hin 
ca This combined with con. Ruth Evans and Ken were de 
¢ petation trom the newspaper radi clared undisputed champions and winners of 
md TV ha reated much public interest the eight hand-decorated tin medals. On 
particular her photography Ilowa January 29 and 30, Memphi« CC presente 
‘ou Npesed of representatives of Hans Kaden, FPSA, FRPS, of New York u 
1} «4 im pa f lowa and Ilinois« on twe leetures which dealt with improving 
yee the wea color slides well a- hrome pr 
til felor Slide Club saw pee torial» Members derived great benefit fron 
ive from Japan and Korea made bw Dr Hans criticiem of their work Attendan 
Shevick of Moline, Ilineix on December was limited to members because of «pa 
lf It a ity with the Air Fores limitations 
(lua i™ have their program Cull Mates Council m now in tul 
ailt around Lablets in February hye operation At present they have ten travel 
lu nember are proud of the fact that ing exhibitions of photography in cireula 
the ave the onl neorporated club in the thon These are managed by the Louisiana 
srea. They are the possessors of a certificate Art Commission 
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AN ARTIST'S TOOL. The Bell & Howell good taste. Swifturn turret rotates lens and 
200-T is the master of all l6mm magazine  matehing positive viewfinder together. Five 
loading movie cameras. Wherever the 200-T speeds include true slow motion. The 200-1 
gees inte action, its prize-winning beauty combines features that challenge the best 


and precision workmanship reflect practical artists to do better in making movies 


PRECISION BEYOND COMPARE. !!) ing movies. Three-lens turret with positive view 
ell & Howell 134-TA Promises deve nt of finders to match, full-frame foc using, five oper 


skill to the 8mm «pool loading enthusiast. Com wre speeds, built-in exposure guide to over Bell é- | lowell 


pact enough to fit inte the palm of yvour hand 1600 conditions. Features like these earn the 


this versatile camera vields new thrills in mak SLTA its reputation of perfection 7142 MeCormick Rd., Chicago 4% 
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Brite for free booklet, “Tips on 
- 
Movie Camera Lenses and bilter 
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BFi 1... 30 


Saves time, water 
~— can save money 
Prints and film 


wash clean fast 


voodbye to washing prints and film for 
hours! Prevent fading and dis 
bri No. 30 fastest, 
most eflective hypo neutralizer ever made 
bile wiashe 


quality m 


hat secm 


oloration, too. Use 


government archival 
take only hil 
no matter what the temperature of 
Bhi No 
much as tine 
What's 

toning, get 
Bhi 


tores in 


clean to 


print 


teen 


the wash water! ‘i can actually 


we as and 


ster ive money tim 


yor il goodly to uneven 


true-color prints every tune 


At leading pl tour iphue 
il hall pints 


pint quarts and 


Better try BFT No. 20, too... 


Prints lie flat, stay flat 
without a print straight 
cnet, we iehts or presses 
hie vil bee free of cracks 
flexible 
alter 


or ate 


even 


lengthy use or storage 


LOUISVILLE 1, KENTUCKY 


When writing advertisers, please mention PSA Journal 


AH 
Box 624, le 


Hiltes 
Calif. 


lr. Clark W 
reports of the 
Northwest 


im Seattlh 


Wash. 
convention of the 


Clubs held 


hiedel of Bremerton, 
annual 
Council of Camera 
recently 

lecture 
hester, N.Y 
liecussion 


APSA, 


slide set 


The highlight of the day was the 
by (Charles Kinsley of 
» round table 
(her Yang 
featuring a 
wlor 
from the 


couver, 


and 
featuring Chao 
and entertainment 
from the Chicago 
hundred 


guests from Van- 


enjpoved by two 


Salon over 


and 
The printofthevear was won by Hale 
Van Yakima. Wash slide 
iithe-year by Susie Ulrich also of Yakima 
Slide Club held 
banquet in Portland 
otheers installed were Dr 
MeNott, president, Vincent Smith, 
Pres. V. H. Haller, See. P. E. Dyck, 
and ¢ H Director 

The Honor 
lr. Jo 
‘ 


of and the 


The Oregon Color their 


annual mee ting and 


recently New 
View 
Treasurer Lawrenson 
slide of the 
soph ©. Chamberlin 
ond H 
Honor ribbons were 
Vancouver, Dr 
and 


(.rove, Ore 


year was won by 
of Forest (rove, 
third Dr 


wen by 


Lawrenson, 
( hamberlin 
J 


berlin 


Cham 
orest 


Hones of 


Getvendaner of 


Redlands 


and the 


lob Oefinger president of the 
that their club 
(lub of San Bernardino spon 
Cecil B. Atwater FPSA 
FRPS entitled “Getting Results with Color 
ransparen wes 

The Redlands CC is working 
Redlands in 
recorded 


reports Lens 
ancl Shutter 


sored a lecture by 


alse with 
the University of 


mentary 


making a 


show with tape com 


and music in the interest of Com 


munity Projects 

Members of this Committee are Art 
Miller lob Oetinger, Oriska Bender, and 
Carl Bender whe is PSA Clab representative 
the S. F. Bay 
letters trom Dr 
(rillord re 


area we get in 
Gilford H 
visited =the 


them up to 


teresting 
K 

(ouneil 
all PSA 
they 


Soules 

NaC 
date on 
find 
PsA 


seemed 


ently 
brought 
amazed to 


matiors and was 


that were so far in arrears on 


I hey 


new plan inaug 


that 
know 


year wars 


information in area 


ve glad to that the 


urated this beamed toward all 


members on the local level 
There 
Nu Council 


te carry the Message 


were over forty delegates at the 


d 
their 


k to 


meeting 
respec 
tive clubs 

Roush of 
visited the Los 
Hovt had a five lay 
Death Valley 


of San 


lieyt ( harlotte, N 
Ange le . 


shooting 


Carolina, 
recently district. 
in 
with his friend Glenn Brookins 
Kernardine and spent a day in the 
Sierras 


show up in the 
Hoyt 
Brazil 


“an 


showed his 


to the 


Peru and 
Shutter Club of 
Redlands Camera Club 
and the El Camino CC of Los Angeles. A 
Henry W. Greenhood of that 


Club said it was a much appreciated added 


sets of 
Lens and 
Bernardino, the 
letter trom 
erature 

Joseph 
(.roup 


Work 


success of 


Dunlavy see Salon 


tells us of the 


members in the recent 
Parks Dept 


‘ine Sunday of 


contest 
of Los 


month 


spon 
sored bw the Angeles 


May 


selected a 


each from 


to November, the Department 


beautiful scenic spot, and provided beautiful 


and hundreds of camera shooters 


took advantage of the fine offer to partici- 


models, 


pate. 

Hundreds of 
and the 
Taylor 


prints and slides were 


entered judging Was capably done 
by Chester 

PsSAers seemed to dominate the 
Edgar R. Igarik of Los Angeles 
Salon Workshop took eight ribbons in the 
B&W { four 


for advanced 
ribbons being first place and one the sweep- 


show. 
and the 
division amateurs, 
stakes 

Jack Kilpatrick of 
ribbons in 
Smith of Hollywood 
rostrum for 


Mo ca 


Color and 


took 
E.A. 
made tive trips to the 


Color 


Santa 
both and 
awards in the Division 


one being the sweepstakes award 
It is 
items from far off 
Terry Murray of Ketchikan, Alaska 
4 bunch of 
work, but 
with outside 


Munz, 
this 


always interesting to receive news 


places, this time from 


Sourdoughs, were interested 


in salon with no experience or 
shows 

APSA, of Bergenfield, NJ. 
airmailed them 


B&W 


district 


contact 

Ceorge 
heard of and a taped 
with slides of a 
recently held in his 

The Alaskan 
six times, and as a result 
PSA members 


their 


lecture competition 


Sourdoughs ran the lecture 
signed up new 


encouraged new members in 


club, and beginners in photog- 
Then two signed with 
Salon Workshop, all because of the 


kindness 


new 


raphy Jerry Derbes 
in the 
and 
real PSAer 
adds that 


Sourdough is a guy 


thoughtfulness (,corge 


Munz, a 
ry 


their definition of a 


whe is sour on the 


country and hasn't enough dough for the 
fare out 

The Woodland Camera 
had their 


whic h 


Club in the 
annual dinner 
De Witt 


history of photography 


Sacramento district 
meeting recently at 
spoke on the 


Following the 


Bishop 


FPSA, 


dinner was the 


competition with Grant Duggin« 


Sacramento doing the judging 
later journied to Oakland to judge 
International Club Print 
Oakland Camera Club 
McCullough, one of the 
Flagstaff Camera 
looking 
Their club has 
Science Bldg. of the 


(rant 
the PSA 
tion for the 


Compti- 


active 
Club, 


forward to a 


Ceorge 
members of the 
tells us that 


active 


they are 


very year moved 
its quarters to the 
Sate College 


they 


Arizona 
This 


here 


coming year expect to provide 


service to the beginners is there are 
deal of 


club but 


a great people who are interested 


in their atraid they do not know 


enough about photography 
find 


retary of the 


Barbara way we 
APSA, See 


Division, is 


From 
James 
Pictorial 
PSA 
Directors and 
Star Exhibitors 


In Central 


over Santa 
Johnson 
with his 


Activity 


very busy 


job writing to the of\eers and 


congratulation letters to new 
California we are 
Elmer 
trom 


And 


won a two estar 


very proud 
Fresno 


three 


of our friend Lew ot ' Ihe 
((. whe 
star Exhibitor 
Ma. Smith 
Nature 


\ new Camera Club was 


moved a4 two star to a 


from the same 


rating 


formed 
shook as 


recenti 


in Santa Barbara with Mauri 


its President 
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PACEMAKER GRAPHIC 45 


WITH NEW GRAPHIC RANGEFINDER 


LIGHT—IMPACT RESISTANT—HIGHLY ACCURATE—FASTER SIGHTING 


Now — for 1955—added features give new con- 
venience . . . new versatility to the famous 4x5 
Pacemaker Crown and Speed Graphic cameras! 
The all new Graphic coupled Rangefinder with 
its built-in Rangelite and automatic parallax- 
correcting optical viewfinder, provides these 
cameras with new picture-taking speed, ac- 
curacy and ease. 
See the new 1955 


Brand New Featunes 


1. RANGEFINDER RESISTS SHOCK AND TEMPERA- 
TURE CHANGES—remains in accurate adjustment despite 
hard usage. Banishes out-of-focus pictures... the worry of, “is this 
finder working?” 


2. INTERCHANGEABLE CAMS—permit quick, 
coupling of rangefinder to normal, wide angle and telephoto 
lenses without use of tools. Cams are conveniently stored on back 
of each lensboord. 


3. CAM OPERATES SINGLE LEVER—directly to rotating 


mirror arm. Does away with numerous levers and links between 


Pacemaker 4x5 Graphics 


convenient 


focusing track and mirror arm, 


4. RANGEFINDER ACCURATE THROUGHOUT FOCUS- 
ING RANGE —from infinity to close-ups with a wide range of 
lenses. 


5. HORIZONTAL SUPERIMPOSED IMAGE— means eas- 
ier, faster, more accurate focusing. Brightest image appears at 
exact focus. 


6. BUILT-IN RANGELITE FOR NIGHT FOCUSING — per- 


mits accurate focusing instead of guess focusing at night. Has own 


at your Graflex Dealer's. Have him demonstrate 
the true value of each feature. You'll want one 
of these cameras... and your present Graphic 
has top trade-in value right now. 

See your Graflex Dealer today. You'll never 
be satisfied with anything less than a 1955 
Pacemaker “*45”’ Graphic . . . because there just 
isn’t any camera so versatile... so rugged... 
so dependable. 


Brand, New Vornotibity 


self-contained power source, permitting use with all flash devices 
including B-C units and electronic flash. 


7. AUTOMATIC PARALLAX-CORRECTING OPTICAL 
VIEWFINDER —eye-piece automatically corrects for parallax 
as lens is focused. 


8. ACCESSORY WIDE ANGLE OPTICAL ATTACHMENT 
—adapts all Pacemaker optical viewfinders to show the fleld of 
view of the wide angle lens. 


9. ACCESSORY EYE-PIECE TELESCOPE (1% POWER) 


—gives magnified detailed image for whatever lens is being used. 


10. STAINLESS STEEL, FLEXIBLE, 
FULL IMAGE WIRE FINDER — 
completely flexible, protects front 
standard alignment from accidental 
shock or impact. Telescopes into front 
standard. Chromed spring steel rear 
peep sight has adjustable parallax 


correction. 


PLUS ALL THE OTHER RECOGNIZED GRAPHIC FEATURES 


ENTER THE 1955 GRAFLEX $10,000 PHOTO CONTEST—GET ENTRY BLANK AT YOUR GRAFLEX DEALER 


February When writing advertisers, 


please mention PSA Journal 
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indoor pliotos 
made easy ~ 


ING 
1GHT 

astruction booklet FREE 


CORP. 


Dept £2 Griffith, Indiana 
Jep ‘ 


For Cleaning negatives 
before printing 
For Cleaning slides 


10173 Rush Dept. 20, Monte, Colif 
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Canadiana 


FPSA 


leronto 


Life Begins Variously 
forty For 


blows) 


life hegine at 
pm ‘when the whistle 
others, life 

Do you take 
says “I do.” 
interpretation is that life 
Mayazine that 
and the five thous « counted in dollars 
Whict only first 
the Life-PSA 


or @ total ten thousand dollar 


when the min 


starts« 


and 


he gins 
ana | ite 
priv starter in 
co-sponsored photo-essay con 
hand 

should he 


pat this 


Surely there hundreds of 


( anadiar 


amateur competition, whe will want to 
which 


Suffice it to say 


building a stery in 


busy 


pi tures 


louder than words 


ak 


that in many recent international photo 


ontests Canadians have picked up quite 
substantial number of prizes 
It's reasonably safe to predict that they 
will ¢ in somewhere in thie one. Remem 
ber no one stands a chance unless he 
nde along an entry 
This, it should be emphasized, ie just 
one of many PSA projects. Like any other 
of the Society « 


tivities, you cannot get 


my more out of them than vou put inte 
Then 


( losing late Julw Slee I he 
than vou think 


them ‘ get planning, friends 
dom 
calendar fliges laster 


Canadian Programming 


noment available te Canaciar 
lubes in 
the following 


James A 


process of distribution are 
programe 
VMeVie No. 1 Print Show 
Wallace Print Show 
\. Panter High Kev Print Show 
“ellington Lee Print Show 
Rex Frost) Leeture The 
Pictorial Photo 
how, hut pre ented on 


Memorial 


(Lalloway 


Approach te 
> x 2 slides 
Show (Nature 
ubjects) 


Rochester Slick 
rs \ Recorded Lecture No. 


Show 


Chicago Aftermath 
Neleon Merrifield 


stalwarts of the 
Arthur, Ont are 
Their Lake 
poised about 600 feet 


lt might he said that 
Bel) PsA 
North West C.C. at Port 


accustomed to 


Soper 
high water 
Superior is normally 


above sea level roughly 20 feet higher than 
water mark eon Lake Michigan 
and ( hicaee When the lade 
Chicago, Wednesday of 


by bus, they 


the verrage 
arrived in 
Convention werk 
had the impression of having 
slipped water wise downgrade 

Saturday as the descended and 


the foods 


Traine 


swirled and gurgled, the high 
water they had left behind caught up with 
the Te 


Convention banquet or photo 


chrome on the higt seas of Chis ago’ That 


was the question The anewer was not 


ditheult for two hardy mariners who would 
rather shoot color pix than eat 

With «a of kindred 
Nelson und Bob sailed 
Result 


shots, as well as a good soak 


spirit as guide 
forth into the 
stormy waters They got fabulous 


nigh t color 


ing 


Both agree that their next PSA port of 


call will be Boston. 


Ideas That Sprout 


Here are quotations from club bulletins 
idea 


other 


which may contain the germ of an 

that could be used 

clubs; 

Saskatoon (Sask) CA 
Could there be a 

PAS! 


friendly 


profitably in 


general print night 
could be brought for 
opinion? It is sug- 


when prints 
exchanges of 


gested also that Dr. Saunders be given 


1 night to show all his prints that may 


have been shown years ago, and have not 
been viewed by new members 
( hatham Ont) Ca 

Both to show the Club's appreciation for 
past services, and to ercourage 


their par- 


teipation im our activities, the executives 


have sent complimentary membership cards 
to Chatham's four professional photograph- 
ers. We 
to feel at home and welcome to our Club. 
Toronto Branch 


In order to 


want these hard working individuals 


a mmon in 


clubs, this 


pittal 


most camera branch instituted 


a system of handicapping former prize 


winners \ unanimously accepted system 


of point handicapping was arrived at, and 


thus a more fair and equitable npetition 
assured in future contests for Club trophies 
and merchandise 


It was felt by 


prizes 
members that this truly 


encouraged newer and less prohcient con 
tenders, and made it quit lifheult for the 
older 


more experienced lew to win 


peatedly!! 


Takes On Another Job 


Tallahassee, Fla.. has 
PSA activi- 
pomted Director of 


Coleman Dixon of 


added another job te 
ties He has 
Portrait Portfolios 
nouncement from 
serves on the Travel 
of Travel Aides. In the 


replaces Calvert 


many 

been 

wding in in- 
Root He also 

register 

resigned 

1942 

PsAer 


about 15 


in this Capacit since 


Coleman has been a 


and a photographer 


PSA JOURNAT 


STATIC, masters — 
Tools every Photographer 
have an us = 
12 


The importance of a camera lies in what it can do 


H 0 W D 0 E S Yo U R for the photographer. Naturally, the more the camera 


can do...the more important and more valuable it 
becomes. 


P R E 5 5 C A M E R A By this test alone, the New tinnor Super Technika 


4x5 is the most important and valuable instrument 


ever offered to the photographer. It is many cameras 
in one... shares the ease of a handy ‘press’ camera 
with the flexibility of a modern view. It is as much 
at home with action pictures as it is on the tripod... 


as suitable for news and sports pictures as it is for por- 


* I T H T H E NEW traiture, for industrial pictures, and for scientific and 


architectural photography. In short, it is the most 


versatile of all cameras. 


This is how the New LINHOF Super Technika 
compares with the other 3 leading 4 x 5 
cameras. Check and see how it compares 


SUPER TECHNIKA ™ 4x5 with yours! 


THE NEW CAMERA | CAMERA |CAMERA] YOUR 
SUPER TECHNIKA 4 x 5 A b C |CAMERA 


MULTIFOCUS RANGE 
FINDER can be coupled to F 


as many lenses as desired 


TRIPLE EXTENSION BEL 
LOWS for extreme closeups 
and long focus lenses 


BACK SWINGS and TILTS 
for control of perspective 
and depth.of focus 


REVOLVING BACK tor 
rapid selection of vertical 
or horizontal format without 
disturbing camera position 


ALL.METAL LIGHTWEIGHT 
CONSTRUCTION tor utmost 
rigidity, durability and 
tooled precision 


UNIVERSAL BACK permits 
use with Polaroid back, 
enlarger back, and a va 
riety of film adapters 


KODAK EKTALITE FIELD 
LENS provides brilliant 
ground glass image trom 
corner to corner 


Now consider that the Super Technika also has: 


Shown with 


Rising. Falling and Tilting Lens Standard with 


Lateral Shift © Drop Bed © 2-Position Body-Mounted 
Shutter Release ¢ plus other outstanding features, 
and you can understand why it is in a class by itself 


See the new LINHOF Super Technika the camera of unlimited scope 
4x5 at your photo dealer or write to: 


Sole U.S Luhkof.. Distributor KLING PHOTO CORP. « 235 Fourth Ave., New York 3, N. Y. * 7303 Melrose Ave., Los Angeles 46, Calif. 
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PSA 
Recorded 
Lecture 
Program 


Th Recorded Lecture Program 
flers the following programs for your 
club. Lach program consists of a set 
of slide und a tape-recorded 


commentary 


No. 17. Filters, Facts and Fun. 


from 
y rancis 


No. 16. Pictorial Photography 
the Chinese Viewpoint. 


No. 15. “Let's Look Over Their Shoul 


ders A 


No. 14. Lighting Glass fo. Photogra- 
phy. y ine Nelson 
No. 13. Birds In Color, by Warren I! 


a 
} 


No. 12. The Language of Pictures, by 


PSA 


No 11. Prints I'd Newer Send To A 


Salon, by nie, APSA 
No. 10. Elements of Color Compost 
tion. ermal Silberstein 


No. 9 My Camera In Search Of A 
Sub): ct. Fred Archer, Hon. FPSA 


No. 8 Lot's Take Nature Pictures, by 


th AP 


No. 7. Abstractions, by Sewell Peas 


ee Wright, APSA 


Ne. 6 Comments on 100 Prints fron 
the PSA Permanent Print Collection, 
by |. Ekwood Armstrong, FPCA 

Ne. 5 


New Prints tor Old by Barbara 
ween, FPSA 


Anne Pilger 


No. 4. Dewey, 
A. APSA 


Ne. 3 Outdoor Photography by D. Ward 
A 


No. 2. Commentary on Salon 
Prints by Morrie Gurrie, APS 


No. |. An Analysia of Recognized Salon 
Prints by Ragnar Hadenvwell, FPSA 
A deposit of Ra 
pany an or A 
made for 


should 


‘ce charge is 


accom 


each Lecture. For clubs 
which are members of PSA the serv 
ice charge is $5 
will be deducted 


when the 


The service charge 


from your deposit 
returned. Clube 
members of PSA will 
be quoted prices on request 

New “customers” should write: 
Fred Kaechl, 2001 46th St. Rock 
laland, Il. Old customers still write 


their area distributors. 


lecture is 
or groupe not 


RECORDED 
LECTURES 


Wa. G. MeCranaman, 
922 Ryan St., 
Lake Charles, La. 


ten «a how fo it rogram 
lor a clu turt it be a How 
it lecture without giving the 
at iggeetion i to how he should pro- 
eed 

Hut at ler last the Recorded Lectures 


e PERFECT “How to do wo leeture 


with the releaer thi month of A Shelton 
FILTERS, FACTS, AND FUN 

\ n rodu 
fu favs ha read 
witl if ahich ha 
expen peaker production 
know vs \ Technical Division 
ml othe Reeorded Leetur tafl our 
bound to come up with a show as good a 
FILTERS, FACTS, AND FUN! 

here stron paradex in thi lecture 

for if hiy tech al pul surpri- 

imple way!’ We think that the “why's 
{ tilter und their funetions could easily 
have otten out of hand, on to bow the 
olor wave length and filter factors That 
thy new program remain entertaining and 

mpletel inderstandalle to «thee newe 
beginner as well as satisfying the need for 
knowledge of the advanced shooter is a high 
tribute to the abulitve of those whe put it 
together 

What kind of a program i« it? Well, its 
one which will leave you with @ new respect 
for photograp! what it can de It's 
the sort of program which is interlaced with 
beautiful color ancl with imple che 
mate hart which show WHY filters im 
proved the preture 

We were particularly entranced with a 
ore ot which howed the effects 


different 


q " 
filters had on the final pieture by 


howin the nlentica cene photographed 
through different hiter 

And even the weve been shooting pix 
with an mevitable bit of colored glass in 
front of our lens for many nany year we 
were amazed at the points brought out in 
thi discussion which were ompletely new 
lo u We think that vou'll react the same 
way surprised and pleased to hind the vast 
amount of knowledge and information which 
ix contained in this 50-minute talk It's the 
ort of lecture which no one can hear with 
out gaining valuable information and 
most of you will probably agree that that ix 


rarity 


for color and 


much 


Like all other RL pr 


be en 
thros 
hand 


you 


these days 
group. it has so 


should 


though this lecture is an absolute 
pictorial 
1 general appeal that we think 
ren by ALL PSA groups! 

grains, copies have 


placed in each ot eur libraries 
youre an old 


orded 


distributor 


ighout the nation If 


at using these tape ree shows 


already know whe your 


lost his address, or are a newcomer, 


If you've 


ollow the imetructions givet n our box on 
this same page r dre me a line 

This is @& program which has been pre 
duced with great care Th tape and fhilty 
brilliant color slides are chnically per- 


fect! If your group those lucky 
nex to schedule this show in, were con 
imced youl pa ILTER 
FACTS, and youll ‘ 
Henny Banker, APSA, ARPS : 
$92 St.. Glenbrook, Conn. 

The operationa rob umera 
lub. like those of a thet snization, are 
ever-present hye nplete 
olved because the i sv« changing. You 
can bet @ sawhuck aga itdated tim 
pack that an uly ipletely and 
smugly satisfied wil setup 
' s club that ta i int and stodg 
Not to mention ta 

Offhand, wed venture iv that the big 
gest te aclache produ slems of the 
average club are and contests. And 
! our the tnances takes 
rear seat whe etachke against the 


hazards and hassles that round Operation 


Competition in always cone ip 
with an idea on ow te ib s buck, bat 
the genius is vet to be bo sho can devise 
1 judging and ! tem guaranteed te 
heep evervbody happ ‘ sll times! 

such troubles would disappear like mist in 
the morning if onl ilented man of 
could reate robot 
judge whose select prints and slides 
would be so ontallil that not one 
contestant would think { being unhappy 
Hlowe vr 

Hout we hever yuit tr bvery progiecs 
sive and active club constant works toward 
the chimerical goal of the erlect system 
Hence the perods ipheavals that beset all 
photographie groups as they work at trying 
out a new idea 

Combing through the ma club and coun 
cil bulletins which find thet say to this 
desk new and then we i! uy a fresh and 
novel twist, For sample, the Troy (Ohi) 
CC's voting machine, or calculator. It's de 
scribed by editor \. | Paschall of the 
Shutter Snapper resembling a huge 
thermometes which tallies the oles 
chanically 

Then there's a new " devised by 
Marie ©. Beattir View Pr lent of the 
Kalamazoo ‘Mich.) Ct Called the “Kala 
mazoo Plan it ow being on a trial 
basis in that club, and several others 

Under the plan, which sdaptable for 


umber of 


use by a emall or larg judges, 


rship if wanted 
Fach 
print (or slide! entry is given 4@ point rating 
from 1 to 10 by each voter, the entries being 
number, When 
collected and counted. 


or by the entire club me 


ballots are used to record the votes 


voting com 


identified by 
plete 1, ballots are 
The total 


and also the 


ballots is recorde d 


number 


total number of pots received 


prepared point 
worked out 


per entry By referring to a 


chart which ha« 


heen caretully 


the standing of each entry can be instantly 
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ACCEPTS 
NEGATIVES 


Professionally Priced 


Meticulous care in design and 


engineering makes 


this new Beseler Enlarger 


specifically suited for 
Professional use 


Net Price: 239.75 with 


Motor Lifetime 


Guarantee, Beslite cold 


cathode grid light 
source. 248.75 Weat 
of Denver. 


BESELER PRODUCES 
THE MOST ADVANCED 


ENLARGERS IN 


PHOTOGRAPHIC HISTORY. 


enlargements 


February 1955 


this is the 
pak 


Beseler 
Enlarger 


tmodel 
IV ES 


This is Professional Equipment, 


asso.ute ricioity. 
Framework has 4 Trian- 
gular Trusses. (Most 
rigid Engineering Prin 
ciple.) No vibration 
means needle-sharp 


changing 
condensers 


Net Price: 2 


CHARLES COMPANY 


PHOTOGRAPHIC EQUIPMENT DIVISION 60 BADGER AVE... NEWARK 6. NEW JERSEY 


in 1868: America’s FIRST Photographic Manufacturer — in 1955: The World's LARGEST Manufacturer ef Opaque and Overhead Projection Apparatus. 


AUTOMATIC ELECTRIC 
CONTROLS. Raises, 
lowers lamphouse to 
exact position. No 
counterbalance springs 
or weights to break 


BUILT-IN SLIDING FIL- 
TER DRAWER accepts 
Varigam, Safety, 3-Color 
filters, etc. Color heads 
unnecessary 


from 335mm to 5”x 7” 


HORIZONTAL PROJEC- 
TION AT PRECISELY 90 
DEGREES. Automatic 
return to 0 Degrees for 
Vertical Projection 


TILTING, LOCKING LENS 
STAGE. Tilting helps 
create or correct distor 
tion. Locking keeps 
focus needle-sharp 


When writing advertisers, please mention PSA Journal 
& 


LAMPHOUSE MOVES 
FROM SIDE TO SIDE. For 
fast production work 
For enlarging negative 
sections 


THESE ARE JUST 

A FEW EXCLUSIVE 
FEATURES 

To see them all visit 
your Beseler Dealer 
Or write Beseler for an 
in-person Demonstration 
at your convenience. 
Descriptive Literature on 
Model 57MB, 45MB or 
45M sent on request. 


| 
= 2 | 
| 
| | A IN 
a a 4 
| i a 2 
‘ 
|| 


A brand new concept of the 35 mm. camera with features no other camera in 
its price class can match. The REALIST °'35"* is the true candid camera. . . 


lens .. 


all 


his 


REALIST « 
515 Weet Court 


. trigger-action . . 


. control board visibility. 


JUST A FEW OF THE OUTSTANDING FEATURES 


Feature 


METAL ore 


ST 
ited of 


yhutter 


MODEL A 
$42. 50 


MODEL B 


Medel A Model B 


achined for 


ynment 


ASSAR 4° 


erected 


,ort and yhutter 


econd 


Compose ond focus 
through one window 
Prontor, MILV. fully 
Speed | vec 

8 plus de 
action release 


ynched 
to 3 


REALIST “35” is a real 
catches elu- 


The 
candid camera 
sive action in rapid sequences 

10 shots in 10 seconds. Trigger- 
action is a must for fast moving 
children and true candid 
See your dealer today. 


sports, 
shots 


Please be patient if 
ledier th lem 


ut of stock 


‘ex, 


THE PIONEER STEREO CAMERA... AMERICA’S FIRST CHOICE! 


New ...just out! The 
STEREO REALIST M 
ready at your dealer 
Authored by 
for every 


Morgan 
must stereo 
book actual 
full color and with a 


with 


signed opucal viewer 


When writing advertisers, please mention PSA Journal 


Over 400 pages 


STEREO REALIST...the only stereo 
camera with a heritage of half a cen- 
tury of precision optical-engineering 
experience. Available in 

ST-41 with [:3.5 lens, 
{:2.8 See them at 


instruments 
two models 
ST-42 with 
your dealer 


lens 


long aw aite d 


anual ms now 
& Lester. A 
The first 
examples in 


fan 


specially de 


ameras, tiewers, projectors and accessories are products of David White ¢ om pany, 
Milwaukee 12, Wisconsin, and are distributed by REALIST, Ine. 


mputed mathe 


to the 


jetermined are 
matically 
and the number of 


With this «vetem 


bracket 


according number of points 
voting 

it's possible to wind up 
all in 


the 


entries at 
work 


containing a big 


with no top 1 con 


test lacking im quality (in other 


turnout 


hand, in a contest 
of fine stuff 
lat's, 2nd's 


While 


few 


number o 


the 


there ould be a 
jury. 


has 


and Srd’s chosen by 


not exactly unique, the plan 


does seem to reduce the 


twists. It 
the 


new 


tendene oft jury to weigh one entry 


another while its objections 


the 
and 


againet main 


amount of book keep- 
And that 


untortunate 


might be tallying 


ing ording it requires 


the 
members are going to 
the they 
the 


means that some of more 


the speaker of 


evening while do it! 
There 
Kalamazoo 
to give here If 
might like to give it 
Miss Beattie 
Beattie Pres 
2711 
Cenerally 


nore to modus operandi of 
have the space 
club 


line to 


the Plan than we 


vou vou think your 
whirl, drop a 
Address Miss Marie 
Michigan (C4 
Mich. 


‘ lubs 


for details 
Southwestern 
Duke St.. Kalamasoo 
speaking, the 
to bye 
Jat 
clubs are experiment- 
the “Honor 

certain number of 
total number of 
“Honor”, all in 
group having equal rank or value. Here 
the the practice 


Council 
trend in 
around country from 
the 


away 


selecting 2nd, 3rd, and se 


More 


iriations of 


in contests 


ime with idea —a 


system wherein a prints 
or slides (depending on the 


signated as 


entries! are ae 
the 
again 


plan seems to lessen 


of weighing the merits of one entry against 
another 
Burt 


fact 


boils the end to 


club 


down in 
has its 
And 


is to keep the mem 


everything 


the that every own ideas 


on judging and rightly “ 
the 


bers thereof as happy as possible! 


scoring 


for main objective 


Back Numbers 

Headquarters is in need of certain back 
the Journal and 
file 
clean 
volumes the PSA 

The needed 
April "4, March "52, October 
October 
May ‘54 issue of PS&l 

For h 
condition 
Psa 


quarters and be 


numbers of In some 
and in others 


bind 


cases we need copies 


we need very copies to into 


for Library 


issues are December °53, 
September 


The 


is also needed, 


September 


copy of any of these in good 
Headquarters will send you three 
Send Head 


your name and address 


decals your copes to 
sure 
are clearly marked on the package and on 


a slip of paper inside 


ROUND-UP 

of the next Southern California 
Round-Up has been shifted from San 
Diego to the Hotel in 
Angeles on March 27. Program 
the March Journal. The 


afternoon general program will be on 


Site 


Ambassador 
Los 


details in 


Round-Ups are 
which of 
ACL 
program is devoted to 
according to your 
pictorial, nature, 
All for 
lunch and the general afternoon ses- 
Watch the details. 


on 
PSA 
includes 


The 


limited to 
members, course 
all the 


morning 


former members 


parate 
color, 


together 


interest, 


movies, yon 


ston for 
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The membership of PSA will learn with 
deep regret of the death of Clarence ¢ 
Ruchhoft, FPSA, at his home in Cincinnati 
on January 19, 1955 after a prolonged 
illness. 

Born at Newton, Wisconsin on March 3, 
1896, he was a graduate of the University 
Of Minnesota and served in the Navy during 
World War |. At the close of the war he 
joined the U. S. Public Health Service and 
made the protection of the public against 
the hazards of contaminated water his life 
work. His modesty and unassuming manner 
combined with a sound commonsense ap 
proach to difheult problems enabled him to 
obtain wholehearted cooperation ot both 
industry and other branches of the Govern 
ment. As a result he achieved a reputation 
as an ace trouble shooter and liaison ofheer 
During World War Il he served as consult 
ant to the military branches of the Govern 
ment and with the advent of atomic energ 
he was assigned to the Atomic Energy Com 
mission to deal with the unique problem of 
the safe disposal of radioactive wastes 

His miterest in photography as a hobby 
was of long standing He had been a con 
sistent exhibitor since 1942 and had a Four Le Belle Avtemetic 
Star Rating Many of his more recent > 3 Complete with 1/3 5 lens 


500 watt lamp, magarines 


prints were in color | the Dye Transfer 
$95. Other models trom 469 


process 
But his achievements as an amateur pho 

tographer are overshadowed by his contri a 

butions to photography through PSA and | li 

other organizations Mr. Ruchhoft was one omm co or S if ¢ projec or 

of the organizers of the Cincinnati Salon. With a single touch, you'll feed, change, project and restack your 

~erving as ite chairman for five veare and in slides in proper sequence You'll load up to 125 slides for an 


recent ears he trequent served on th 7 
cory uninterrupted full-hour show And you will save! Fewer slide 
juries of beth Pictorial and Color Salons 


In 1948 Mr. Ruchhoft was General Chair 
man of the PSA Exhibition held in Cincin 


magazines mean lower operating cost: much lower for the 
pleasure of seeing, and enjoying 
your slides as never before! 


nati and the following year he was appointe) Cu 3 


Chairman of the PSA Exhibitions Commut It makes more sense to make your 
tee, a post which he held until last Octo first (and last) slide projector a La Belle — 


ber He was a member of the PSA Board 

of Directors six vears and demonstrated TOUCH SYSTEM 

his faith in the Society by being one of the Neo beck-ond-forth ‘sewing oc- 
tion’ or unnecessary noises One 


touch does all four: changes, 
Membership. Among his other PSA activi feeds, projects and files! ° Lo Belle industries, Inc, Oconomowoc, Wis, Dept PSA-2 


ties. he was a “Master of the Salon Work 


shop and a judge of the PD Judging Serv ' 
f th lat { FREE BOOKLET! Show Name 
ioe, performing the latter function even after 
he was cenfined to his bed during his last slides os never before. No i Address 
illness eb! gation — 


ORLMAN, City 


quality-controlled and trouble-free |! 
See it at your photo dealer! 


very fret to subseribe for a Cornerstons 


Pleove vend me my tree bootlet 


February 1955 When writing advertisers, please mention PSA Journal 
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Nominations for 1955 Elections; 
National Officers Named 


date tor the re 


charged 
slate cand 
the 


the 


continuing leader 
of lhirectors 

eT possible 

Thy on 


taking 
national offeer 
Louw Gibson of 
follow 

wlale 

Shimanski 

bark 

Olelman 


Norman ip 


birth Trappe Mal 
Heller, Philadelphia 


at oth 


ther 


presented 
viele or th 
te the ballot by 
of Article VII « Any 
member in standing 


may ub 


rit tw alquarters written petition 


eligible member for any 
ofhee. Any of 


resident im the 


nominating 


any 


national elective here 


member four 
submit a 


Jon 


must 


geographical zones 
nominating ‘a 


the 


In either case petition 


wcompanied by a signed statement trom 
ach 
claring h of 
office elected 


Headquarters 


candidate named in the wtition de 


her willingnes« 


uch 


to accept 
must tee re 
than the 
April 30 of 


petitions 
net later 
the business day on 
ction year 
office ix 


the B 


Sevretary to caet a 


re an net contested 


Law direct single 


ballot for the Seciety and such candidate. 


ure declared elected 


Where 


in the case of 


offer 


Directors in 


contest tor an 
the Zone 
event of petition 
the offices) 
Headquarters 


election or im the 


or these of wither 


ballet prepared at and 


nailed te every member in good «standing 
May 
Last 


quarters 


blections Committer 


for receipt of ballot« at 

June 15. The 

ount the ballots and 

The 

normally 
issue of the Journal 

Now thee case ol 

member 

e of Zone 

ote 


ov the 


the 


day 
prepare a certihed 
on 


the 


are June 


Nugust 


report 


) and will appear in 


officers 


ballot« and vote in 


that in national 
reeeive 
Directors. the members in 
candidates only 


balloting for 


for their 


benefit of those whe joined 


ion offeers is done by members of each 


DRe are 


listricts 


on and the elected b mem 


ent in thew In mest 


the 


case 
Only 
The 


will 


«tute 
DR 


a* a 
more than 


for these two 


Hospital Project 


ares that the CD Hospital 


worthy 


Ludwig 


enterprise an 
the forget to 
Kramer ha 

the veneht 


ND 


hye ineert 


High School Awards 

pfal 

high ‘ tudent« 

the 1955 Nati 
yraphic \ward ure 
Kodak Cope 

by writing the Awards 
ter & Contes 

March 31 

May 


Three be 


enter 


flere 


Januar a 


will be announced in 
PSAers sweep Kodak awards 


Thix vear was the twentieth of the Kodak 


International Salon, limited 
parts of 


the company in all 


ing pomt and 


he ster 


monochrome aware “ 


Chan of Hong Kong for 
award to K \ Lav 


top color 
Trib 


awards shiver 


o tor ilation 
ancl me 
ates 


numerous certify 


tures were entered b 
In the meonochrone 
Mr. Chan, PsANere wine 

Miller, K. H. Koller 

Chappelle, A 

hind John 

Schacter loum M 

Lowell Miller Don Nibbelink 

H. Low Gibson and Grant Hai 
In the color «lide group 


H. Camping, Chas. A. Kir 
lL. J. Parker Jack “to 


onda 


and 


Ektachrome processing 
Processing of the nev 
and Bar 


thar 


tachrowne 
different 


chrome 


the 


formulas 
Professional 
ing sddition of 


which 


services The fret 
Pavelle Color Ine 
$1.25 for 20-exp 


for Bantam 


Film Workshop 

Film Council of Ane 
film workshep to be hel 
1955 American Film As«sem 
for April 4 to 8 in New 
interest to hin 


areas of 
and the 
is limited to the 
bor 
Film 


Evanston, 


registration 
first 
write Film 


America 


information 


founcil of 


Two New Kodak Movies 


Iwo new l6omm moti 


ahle on loan from the Can 
of Eastman Kodak 
m the 
\meriva It show 
Kodak's Hawk 


le in 

and color 
he 

Papers 


other him 
hilmed at 
manutacturi 

packaged paper 


runs 20) minutes 


lhere wer 


cluded 
Hai-t 
Kidson 
Fish, H. Lou 6, 


of 


Judg 


eat war in 


world 


nt to Tom 
hantas,: 
of Chi 
major 


ana 


widition to 
Lowell 
Walter 
r prints we 
mon, 
In nature 
Leu Parker 
find 


speed Ek 
lms requires 
earlier Ekta 
ime announs 
their other 
trom 
prices af 


cents 


i 
the 
luled 
ight 


ire covered 


City 


bnrollment 


apply itty 


ets Workshop 


Davin St 


st., Roches 
Lense 


( oum il 


ture 


ound 


NOTICE 


of work at Hea 


your hand 


be inder contrel and 
for nal if 
net 


the 


simply that 


You'll wet 


PSA 


JOURNAT 


to «of 
= 
| 
« the Nom iting Co 
dat lor « national 
je of Jone Director This follows 
PSA patter of electing national ofhecers 
n odd ear sod Division officer n even 
eat Those elected result of thes 
ation will take office at the Boston 
Cone n October 
lh plas crive 
completely tresh «lat the 
An elertion held each 
havir wen elected la 
at the Chicago Conver 
The nominations for 
Preeidem: Mo M. Pt ne the 
Calif “ ishert 
baccutive View Preside thts 
{ta Wi reece 
Servier Vice President 
Cincinnati, Ohio 
Publication 
~eoretar 
nominated for election time 
ane sididates for the offee of Zone D 
rector one be elected for each in s\ 
Canada. The Committee has named twe Diy 
sndidates for cach of these offices and bers resid 
will nailed as explained below a District 
for th d’deuullh ext elections 
hor Kastern Zone, comprising the in 1956 netu ure avail 
Kastern Time Zone ra Club Service 
Allen Stimson, West Lynn, Mase 
bow hy fentral Zone thre Project is vet 
Central hould he supported. Th 
Joe Ke ! Oklahoma nd their mt. in 
(Care Turner, VLD. Memph Lenn nvented a perpetual nudget 
bor tern Jenne tive of these whe forget. In every one of the HE is ua 
Mountain and Pacific Time Zones (also slide sets MEM. a reminder sheet. The Kodak Park. It shows the ; 
Nlaska and Hawaii cp printing some for their slide set 
Pasadena, California int ou receive on here ji 
© Canadian Zone all Karl APSA. 639 19th Aw 
(ana m ce San 21, Calif 
Whit Port Colborne. Ont 
Walter F. Wood, Montreal, (Quebs 
PSA election procedur are sioned by irectory tasks 
Publics the Journal is the second il High has heen delaying processing of new mem 
tep. The By-Laws and Acti the Board Ue 
ne sequence and vay be of routine corresponden the time th 
tor the election procedure State issue the Directory should 
lf th " leer net approve of opened 
By-Law Winners ha sritten Head 
stidiclates eived ar snawer it 
ation “ere gang i- samped with work 
more yours as soon as the ig out 
+ 


Atwater Lecture Schedule 
When Cecil B. Atwater, FPSA, FRPS, of 


Duxbury, Mass. completes his four month's 
national lecture tour the end of April he 
sill have delivered sixtyv-three talks before 
fifty different camera clubs. Just how many 
niles we will have to drive to do this is 
lifheult te guess but it should be in the 
neighberheed of 12.000 miles. Whe 
this lecturing all fun? 

Mr. Atwater’s current itinerary is listed 


below The concluding portion af his tour 


be printed in the next issue of the 
ournal 
Sierra Cf Sacramento, Calif 
Tejon CO. Bakersfield, Calif 
Phoenix Ariz 
& 22 Kev City Co Abilene 


ures} 


& 24 Dallas (Texas) Cf 


27 & 28 Convair CC, Fert Worth 
Texas. (3 lectures) 
2 Magnolia CC, Beaumont, Texas 
Fort Arthur (Texas) (C4 
8 & 9 Four Sates Cf Texarkana 
lectures! 
Mar. 12 Jackson (Mixs.) PS 
Mar. 14 Memphis (Tenn) Pietorialists 
Mar. 16 Tulea (Okla Cf 
Mar. 17 Salina (Kans.) 
Mar. 18 Kansas City (Mo.) CC, 
Mar. 2) Artists Guild of St. Louis, Mo 
Mar. 22 Capitol City CC. Springheld il 
Mar. 23 Hlewa Council of Camera lubes 
Davenport, lowa 
Mar. 25. 26 & 27 Lens & Shutter Club 
Omaha, Nels lectures! 


Photo Show 

When February rolls around, so does 
snnual National Photo Show held in 

lxt Regiment Armory in New York f 
This vear the dates are Feb. 18 to 22 
hours | P.M. to 10 P.M. Print exhibits 
ectures, demonstrations, models, prominent 
personalities, exotic equipment and manu 
facturers displays are features of the show 
Only film and bulb« are sold at the show 
ind the sheeters burn up plenty of heevth 
Drawings and contest. provice cash and 


nt prizes 


Tuttle named consultant 
Harris B. Tuttle Hon. PSA, FPSA 
" named consultant on law entores 
photography by the bastmar Kodak 
luttl will serve as o 
iriments in problems 


raphy in law enforcement 


New ND Star Ratings 

Katherine M. MeGregor Sandra KR. Thaw 
ort W. L. Potts H. A. Thernhill 
Louise Rudd Lewis A. Trapp 

E. Ward 

** 
Farnest W. G. Barrie Kenner 
Hareld Calkins Sheldon 
( Herold Smith 

Malcolm Thomas 

Eleanor B. Church Edgar K. Nauth 
Rebert J. Goldman Elvin Warrick 
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THE VERSATILE 
35mm Single-lens Reflex 


You'll prize the ¢ ontaflex for its versatility and its 


remarkable ease of opel ition. For ex with 
merely four supplementary lenses you can tuke a 
full range of close-up pictures from 10” down to 6” 
No extra focusing units are required — no pat illax 


correction ws needed 


REVOLUTIONARY DESIGN 

With the Contaflex you can view your subject with 
the lens wide open at 1/2.8. The image, therefore 
appears at maximum brightn Diaphragm clos 
down automatically to pre-set opening when picture 
is snapped 

Ihe Contaflex, which is used at eve-level, gives 
you the advantage of both ground-glass and range 
finder focusing you can use both simultaneously 
Pitted with 1/2.8, 45 mm tens fully 
synchronized Synchro Compur shutter, with speeds 
to SOO) 


$169. cause extra. At Zews Ikon dealers 
Write for Contaflex literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


* MADE IN WEST GERMANY + 
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Focusing 


BULLETIN 


—and how to see around corners for better stereo pictures . 


..the new trend in 


midget flash and how to keep track of it... what photography does for picture tak- 
ing... how to keep the flash extension cords untangled ... what the well-dressed 


Roll, don't slide 


iy people has been looking into 
of the ball bear 


One ot 


the orm and history 


ing. He thinks the basic principle (con 


lding friction into rolling 


version of 


friction) was discovered when some pre 


footing on a gravel 


histone man lost hi 


creek bottom. The first really wide use 
of thi lvet-smooth device came in the 


Nineteenth Century, when man began 


to use his own leg muscles to propel a 
bicycle built for two. Since then, the in 
dustrial significance of the polished 


Modern 
arnves roll on ball bearings: and during 
World War tl Allies 
t bombing efforts were directed at 
About the 


Twentieth Century it oc 


metal ball has grown apace 


some of the most 
curiae 
enemy ball-bearing plants 
middle of the 
one of our camera desieners, 
that a 


ball bearing might help make the pertect 


curred to 


ma moment of high inspiration 


lens mount for a camera 


Hle was right, of course. 
Street! 


tight enclosure 


peaking, a camera is a light 


designed to hold a lens 


and tilm accurate relationship, leave 


the lens free to move in an undeviating 


preseribed course under gentle pressure 


yet not so free as to move all by itsell 


This simple-looking set of requirements 
grey haw to 


has brought premature 


many an engineer, The wide-circle mul 


mount (as used 
Signet 35, and 


nearest 


tiple-ball-bearing lens 
on our Kodak Chevron 
Bantam RE Cameras) is the 
thing yet to a perfect solution, 

The charming thing about a ball bear 


ing ws that you can adjust it perfectly 


20 When 


camera is wearing ... how to save time for $2.53... and the 7 basic filters. 


snug, leaving no slack or play whatever, 
and still have it move smoothly and 
freely, you can lubricate it for summer, 
and it will move just as sweetly in deep 
winter: and for all its delicacy of adjust- 
ment, it's as rugged as a pipe fitting. Ina 
lens mount, this adds up to precision 
alignment and happy operation all the 
year round 

Ask your Kodak dealer to let you try 
out the focusing of a $59.75 Bantam RF, 
an $87.50 Signet 35, or a $198.50 Chev- 


ron, and you'll feel what we mean. 


Fashion in flash 


Women, we hear, are style conscious. So, 
if you're thinking of giving a camera to a 
lady, you ought to know that we make a 
Kodak Standard Flasholder in brown to 
match either the $59.75 Kodak Bantam 
RE Camera or the $84.50 Kodak Stereo 
Camera. The brown Flasholdet 
$7.95, same as the black. Or you can get 
it ina package with the Bantam RF and 
field case for $75 


costs 


7 are basic 


Quite probably you've been asked by a 
beginner what filters he should buy to 
start with. We thought you might like 
to compare your list with ours. Here's 
what we tell the neophyte 

For black-and-white photography you 
need Kodak Wratten K2, A, G, and XI 
Filters a K2 for accurate tone cor- 
rection on outdoor scenes; an A for al- 
most-black skies against brilliant white 
clouds; a G to reduce atmospheric haze, 
darken skies and water; an XI to im- 


writing advertisers, please mention PSA Journal 


prove flesh tones and for close-ups of 
flowers, blossoms and foliage. For color 
photography you need a Kodak Skylight 
Filter to cut down the bluish light for 
hazy-day and open-shade shots, a Kodak 
Daylight Filter for Kodak Type A Color 


Films to let you use indoor film in 
daylight, and a Kodak Flash Filter, 
No. 81 C, for flash shots with Class M 
bulbs and Type A films (you don’t need 
it for SM or SF bulbs). 

(To those who really want to become 
authorities on the subject of filters, we 
always recommend the 35¢ Kodak Data 
Book, “Filters and Pola-Screens.”’) 


Silver lens 


Lenses can be made of many things 
plastics, glass, quartz, spars, resins. This 
one happens to be made of silver chlo- 


ride the same stuff you find, in a rather 


different form, in Kodak contact print- 

ing paper and slow enlarging papers 
We make lenses of silver chloride be- 

cause the stuff is transparent all the way 


out beyond 174 1 the infrared. The lens 
pictured here is used to squeeze one of 
the beams in a double-beam infrared 
spectrophotometer so that all the flux 
can go through a 0.75 x 3.5mm aperture 
Then a second such lens collimates the 
beam again. This makes possible the 
spectrophotometric very 
small samples of 


analysis of 
material, SO micro- 
grams or less 

These silver lenses were first evolved 
for the convenience of our film-research 
and testing departments. Now we offer 
them to people with similar problems, 
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Silver Lenses 


under the name of Kodak Infrared Mi- 
crosample Optics, for $102 a set. We 
thought you'd be interested in seeing 
one of the curious byways that film- 
making leads into—and one of the 
curious purposes silver chloride can 
serve in addition to recording latent 
images. 


Coffee-cup flash 


Imagine an olive inside a coffee cup and 
you've got a pretty good mental picture 
of what's new in flash. Take a look at 
the new Kodalite Midget Flasholder 
with a 10-cent M2 bulb in it and you see 
the real thing. 

It's amazingly efficient, because the 
tiny bulb comes closer to being a “point 
source” of light—-hence permits a more 
efficient reflector shape. (Typical flash 
exposure guide numbers at 1/50 second 
for Plus-X, 70; Super-XX, 100; Koda- 
chrome Type A, 35.) 

We're not suggesting that you throw 
away your present flash units. Matter of 
fact, this $3.20 Kodalite Midget fits only 
the new Brownie Holiday Flash Camera, 
Brownie Bull’s-Eye and Brownie Hawk- 
eye Cameras 
your eve on it as a new trend. (And, in- 
cidentally, perhaps the best way to keep 
your eye on it is to present a Brownie 
Holiday with Midget Flasholder to your 


We do suggest you keep 


small son, daughter, nephew, or niece 
It's the neatest picture-taking combina- 
tion for eager young hands that we've 
seen in many a day.) 


On coiling cords 


Surprising how often our customers 
teach us something. When we designed 


the Kodak Ektalux flash system, we 
thought we'd attended to ai// the con- 
veniences. We made a combination re- 
flector, to handle both screw-base and 
midget bulbs. We made the reflectors 
detachable, so they could be nested com- 
pactly in the carrying case, like a stack 
of saucers. We made the bodies of the 
Extension Units flat-sided, so they would 
pack in the case in a neat, compact row 
We gave them flat bottoms, so they'd 
stand up by themselves, and we put a 


tripod socket in the bottom of each one 
We made the Flasholder of die-cast 
magnesium, so that with two batteries 
and a press bracket it weighs only 31 
ounces. We carefully picked cords that 
are slender, flexible, and non-kinking, 
and put very compact, sturdy connectors 
on the ends. (And, in addition, we engi- 
neered the whole system to make it the 
best-performing multiple-flash system 
ever.) 

Now one of our friends, an industrial 
photographer, has added a convenience 
that didn’t even occur to us. He coils his 
20-foot Ektalux extension cords on 
l6mm movie reels. Three cords to a 
400-foot reel. Keeps them neat and 
ready; no tangles; take less space in the 
carrying case. What shocks us is that 
we make these reels, and Cine-Kodak 
dealers sell them for only 80 cents each 
We should have thought of it first. In 
any case, when you start your Ektalux 
outfit (the Flasholder ts the first item, 
and there’s a complete line of auxiliary 
items), keep a movie reel in mind for the 
extension cords 

Incidentally, the Ektalux Flasholder 
is now $19.75; accessory items even less. 


Stereo periscope 


When you first examine a Kodak Stereo 
Camera, you may wonder how the view- 
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finder gets from hither to thither, The 
eyepiece, you'll notice, goes in at the top 
of the back, and the objective lens comes 
out squarely in the middle of the camera 
front 

Okay, it's done with mirrors, like a 
periscope. And for three very important 
reasons: (1) the eyepiece belongs at the 
top of the back, so you can brace the 
camera firmly across nose and cheek, (2) 
the front lens needs to be centered, to 


give you complete freedom from paral 
lax error, and (3) the long-base “scope 
sight” tinder improves your accuracy of 
framing even if your eye isn’t precisely 
centered on the eyepiece. 

In our opinion, this is practically the 
perfect eye-level viewlinder. Gives you a 
clear, critically sharp, accurately framed 
undistorted, parallax-free image; helps 
you hold the camera steady and level 
Comes only on the $84.50 Kodak Stereo 
Camera, which we consider the most 
practical stereo camera anybody ever 
built 


Time saver 


For $2.53 you can buy an extra Koda 
craft Roll-Film Tank 


Standing around on one foot waiting 


Then, instead of 


you can do two rolls at once and have 
time left over for something else. 


Airtight argument 
An eager young chap has been trying to 
sell us a new slogan, to wit 


“PHOTOGRAPHY MAKES 
PIC TURE-TAKING EASIER,” 


This seemed pretty silly at first glance 
but we have studied it backwards 
and forwards and can't find a 
loophole anywhere. 


Prices include Federal Tax 
where applicable and are 
ubject to change 


without noth 
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16mm. movie projection 


If you make 16mm. movies, you know the thrill that 
comes with shooting a truly superb reel. But to bring 
your movies to the screen with all the magic that you 
captured in your camera is a problem that calls for a 


Ko Kodascope Pageant Sound Projector. 
‘ A Pageant Sound Projector—because this dual- 


"¢ purpose machine will not only enahle you to show 
9 your personal movies with outstanding brilliance and 
} clarity (adding musical background or voice commen- 
tary, if you wish), but will also let you team your silent 
movies with commercially produced l6mm. sound 

films for full evenings of movie enjoyment. 


And what a job the Pageant does! 


The Pageant has a built-in field-sharpening element 
that gives you supremely crisp, clear pictures through- 
out the whole screen area. True-rated, high-fidelity 
amplifiers; big, well-baffled speakers; and a unique 
Fidelity Control assure you of the finest reproduction 
from any 16mm. optical-sound track. And the Pag- 
eant’s exclusive permanent pre-lubrication feature 
makes it the cleanest, handiest, and most durable of 
all sound projectors. 

There are six Pageant models to choose from—all 
recently redesigned with many re- 
finements. Prices start at $425, and 
most Kodak dealers offer conven- 
ient terms. Ask your dealer for a 
demonstration, or write Depart- 
ment 8-V for a new free color cata- 
log of all Kodascope Pageant Sound 
Projector models. (Price subject to 
change without notice.) 
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Photo Progress in 


By George T. Eaton* 


Techni nd scientific investigations and developments now incorporate photographic typesetting into its regular newspaper 
ress: an er increasing recognition of the value of photog production, The potential value of the Kodak Minicard System in 
the 


in prog 
raphy in industry, service and business; and a seemingly endless the documentation field was discussed because it combines 
enjoyment in picture taking and viewing presage an even more capabilities of both present microhilm-record and pune hed-card 
glowing future for photography. Its fantastic growth in recent «vetems and has information storage and sorting capabilities 
years is difheult to evaluate but certainly this growth has resulted, bevond those of known existing information systems, Color x-rays 
partially at least. from the simpliheation and improvement in and flying saucer cameras were announced, and finally the new 
equipment and processes, and from the keen competition in monspinning gyroscope made by the Sperry Gyroscope Co for 
production and sales. Although complete statistics are not available use on guided missiles, planes and rockets is significant here 
for the many fields of application, some data on the consumption because its design was the result of a photographic study of 
of photographic products by amateurs in the L nited States indicate the flight-stabilizing mechaniem of the house fly 
the volume of business involved. About 27 million families using Historically, one of the earliest color photographs made was 
6omillion «ti cameras take two billion pictures yearly and uncovered, It was a three-color carbon print of a view of 
consume more than 478 million flashbulbs« nearly > omillion Angouléme, France made in 1877 by Louis Ducos du Hauron 
persons take home movies with 9". of those in color and I'y The Photographic Society of America recognized ite 20th anni 
million persons own slide projectors, More than $100) million versary in April of this year 
is spent on developing and printing The 100th anniversary of George Eastman's birth was observed 
Although exports increased somewhat during the year, they by the George Eastman House of Photography, Rochester, New 
are limited by import quotas in foreign countries. On the other York and nationally by the issuance of a commemorative centennial 
hand, imports decreased considerably but still exceeded $10 million postage stamp in honor of Mr. EFastman’s lasting achievements 
in value The general importexport situation is influenced to and gifts to humanity 
wn unknown degree by international trade fairs such a« : During the annual convention of the National Education Asso 
photographic show, Photokina 1954, held in April at Cologne ciation a standard lomm Commercial Kodachrome print was pro 
Germany where most of the amateur and professional products jected more than 250 feet to g a screen image S32 feet wide 
from twelve countries were demonstrated, The 29th Annual Con ad 24 feet high which is the equivalent of more than L000 
vention of the Master Photo Dealers and Finishers Association in diameter enlargement or a projected image more than | million 
Chicago was probably the largest and most complete photographie times the size of the original picture on the tim 
trade show ever held in) America, providing a most efheient 
opportunity for sales promotion Amateur and Professional Still Photography 
Phe is momentous in the motion pocture industry Modern fameta development based on the wishes ol consumers. 


because of the mar daring imnevations which generated ! 
wh ate and the progress in design demands versatility of use and aute 


interest wtion pieture on the art of the 1} 
ue matic exposure control for both miniature and large format 


relatively poor reception of 3-D > pictures d the phenomens 
; nists ans _— D picture and - phenomenal cameras a goal that is being approached, The renewed interest 


success of Cinemas>cop larifved’ the situation and 
pe « in single-lens reflex cameras of all sizes ix the reeult of a serious 


“as wcelerated luring 19o4 Hlowever new processes ae 
\ istavision, Technicolor-Polaroid and the RCA magnetiv 


tape record stem ha yet to be evaluated. It is also quite 


eflort to provide new camera design which involves at least the 
following innovations preset diaphragm, automatic diaphragm 


the esided roof prism for image erection newl niroduced 
likely that onsiderable number of more recent hilmes will 
vide-angle lenses Fresnel-ty pe collecting lenses supplementary 
be released j 
range-fnder focusing systems, and exchangeable lenses (Photog 
any ew developments were announced during tl 
— graphy 4s, Sept, 1954) The single-lens reflex 


vear whiel e will probably ifleet evervone in some way 
DuPont's Superi« sheet Film and Eastman Kodak's Royal Pan 


Sheet Film Film represent new technology in emulsion 


cameras are receiving as much attention today as the miniature 
camera did when it wae firet introduced in the 1920's for candid 


photography 


making n ‘ are mt files of moderate or t and 


The preset diaphragm was imeorporated in a few 

Petersburg Times as the “| newspaper to 
f_ompur hutter designed to provide complete linearity Alter a 

definite shutter speed and lens opening have been selected, the 

shutter speed can be changed and the diaphragm is automatically 

changed to provide the ame relative exposure 

*George katon is a technical staff The exchangeable lenses represent a new construction for 

assistant in the Research Labs of the camera lenses introduced for the Retina lens system by Schneider 

\enon in cooperation Kodak AA, “tultgart, Germany 


besentially, the rear part of the yelem connected with a variety 


kastman Kodal Company, Applic d 


Photograph Mi tre 
of front-part system shortens the focal length of oof 


chemistry and he has published lengthens wt to BOmm, the central shutter alwaye 
mber of papers on photochemistry intermediary lens shutter 
fopr He was editer of the Kodal (Mther quite general chi in design of cameras, 


Ind Lal pecimil | mace many includ rec on filen 
ndustriail landbool He has been 
hannel. netead af pressure plate thumb-operated lever for 


active in | { aflar mainly in the - w ling. film advance oupled internally to the shutter wind 


Technical Division and in the Roches combined F & \ dela . - on shutter, and built-in exposure 
ter Section of TD. where he was Ex meters 


ecutive Secretary in 1951.52 
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sequence photographed on Kodak Royal 
with available light 


ing of the full picture size, right-sided and unreversed without 
parallax 

In Germany cameras of all types introduced during the year 
{ earlier 


represent either complete new designs or new models 
cameras incorporating new design features which have leo been 
used equipment from other countrie= An ex nt lescription 
of the new cameras shown at Photokina 1954 i« given in Modern 
Phot graphy, 62 May 1944 

the 


fameras introduced and made in this counts nelude 
Argus Super 75; the Bolsey Set-O-Matic, Models B22 and C22, 
the latter being a twin-lens reflex 35mm camera; the Kodak Bantam 
KF camera: the Kodak Flash Model Brownie Holiday and the 
Brownie iquita (for export) bex-type No ameras 


the semiautomatic Polaroid “Highlander” for by 34-inch 


print«: the Simmons Bros, Omega 120, of unce niieonal design, 
that produces nine 2%. by 2-%-inch pictures on N 120 film 
snd is equipped with a multiple midget flash unit; the Aneco 
2% =x 2% Anscoflex: the Kodak Brownie Bull's Eve and the 
Kodak Duaflex Hl equipped with either the Kodet or //8 Kodar 
lens The Boleey Techno-Medical camera with a 35mm close-up 
sttiachment was aleo announced 

(ther cameras introduced were: in Japan, Windsor, Canon, 
Minolta, Koniflex and Aires Automat 35mm cameras and the 
First-flex TIL A and Fujicaflex twin-lens reflex roll film unite: in 
Italy s new version of the Rectaflex Rotor «ingle-lens reflex 


Simm camera: in Czechoslovakia, the 2% by 2% Crown Flexaret; 
und in Sweden, the Hasselblad 2 by 2% }0OOF model single 


lens reflex and their Supreme W ick Angle camera 


Among the separate lenses announced were » new series of 
Japane « Nikkor lenses for 35mm cameras, the Japanese /unow 
{1.1 Wem which is probably the fastest lens for mm cameras; 


the Zeiss Planar and Biogon series of normal and wide-angle 
lenses: the Kilfitt Makro-Kilar series of normal and telephoto 
letiaes the lewe Poly us Zoom-hinder toca le ngths 
from 35 to 200 millimeters the exchangeable Retina Hel gon 
the Astro Fernhild long focus lenses, and the 90mm 100° Rexagon 
Wide Angle lens for 4 by 5 press cameras 

Accessories for use with cameras were numerous but probably 
the trast interesting wae the vigtlander irnit viewfinder 
which defines the field of view for any 35mm wide-angle lens 
through one end and for 100mm leng focus lenses when turned 
around 

Some exposure meters of new design were described: the 
Bertram Exposure Meter featuring a supersensitive photoelectric 
cell: the Bewi Automat Exposure Meter with an integral elec 
tronic computer; and the Sixtomat meter calibrated in the new 
fompur light values and incorporating a novel color temperature 
indicator \ General Electric Control Meter measures the color 
temperature of the prevailing light and indicates the color cor 
rection filter required for specifie color products 

The introduction of the Heiland Strobonar Vin 1953 initiated 
s trend toward dry battery electronic flash units employing 
smaller batteries. Typical flash unite are the Stobarex 10; the 
synetron DBL; the Heiland Flash for the Exakta camera: the 
1994 Portable Lumax Electronic Flash Unit and the CeRe-2 
Permatiash portable speedlight from Germany featuring the first 
Iry battery recharging system as an integral part of the power 
pack. Since the introduction of the G-E M-2 midget flash lamps 


late in 1953 several turret flash guns have been marketed per 
mitting the fring of 5 or 6 flash lamps in rapid succession 

New devices for the projection of 2- by 2-inch transparencies 
included: the Revere 444: the Brumberger “Rocket” the GM 
Labs Skan projector; the Ampromatic 500; the Gold-E Jet: the 
J. C. Coffey 5O0OP Slide Projector: the Viewlex Chang-O0-Matic: the 
TDC Headliner 300; the Kodak Signet, Model 500: and the Argus 
Automatic 3OO-watt projector Leitz introduced the Prado 250 and 
Prado WOO which will project transparencies as large as 2'4- by 
y-inch either as slides or filmstrips. The Strip-O-Mati« projector 
handles filmstrips by remote control and the Kodak Signet 500 
will project either slides or filmstrips 

The Solarmatic 120 enlarger for negatives from 24 by 36mm 
to 2% by 3% inches and the Leitz Valoy Il from 18 by 24mm 
up to & by dem, the 35mm Durst “Reporter” Enlarger for Leica 
Contax and Argus lenses, and the new Beseler 45M Enlarger were 
announced. An enlarging exposure meter, “Fotomat”, reads the 
projected image and automatically controls the exposure time. A 
fairly complete directory of available enlargers can be found in 
t. S. Camera magazine (16: 67-74, December 1953). 


Kodak Royal Pan Sheet Film and Tri-X Roll Film have an 
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A;diditional nevel developments for cameras are claimed 
bw thems Kilfiet { Munich to be a camera with a shutter speed 
| 1000 second and a multiple focus lens based on the 
lolded-light path principle to provide focal length of 24 em and 
Wi om (Photography, 34: 23-24, May 1954). The Zeiss Ikon Conta 
flex camera teatured simultaneous focus with ground glas- 
rangefinder. Focusing is accomplished with the lens wide 
pen and when the shutter m released, the diaphragm automati 
cally closes down to a preset aperture. The system permits view a 
; 
| 


exposure index rating of 200 for daylight and 160 for tungsten 
and DuPont Superior Press Sheet Film has the same exposure 
index ratings. In England, however, Ilford HPS Flat Film was 
claimed to be the fastest sheet film ever produced and to have an 
exposure index of 0 to daylight and 120 to tungsten values. A 
series of special films having high resolving power and excellent 
quality for minature-camera work was announced in Germany 
notably Adox KB-14. Kodak High Speed Infrared Film was avail 
able for miniature and lomm camera use 

A new polyester safety film base, “Cromar”, was developed by 
DuPont and is said to have much greater dimensional stability and 
improved toughness which will permit the thickness of motion 
picture film base to be significantly thinner 

New processing chemicals marketed were a concentrated 
liquid Edwal Professional Paper Developer, Edwal Super Ill for 
VNarigam Paper, Anseo Vividol single-mix developer, liquid L1 
developers, and three German developers Neodin concentrated 
liquid for development of Adox KB-14 Film, Hauff Co. Maximal 
and Schleusser Adox E-10 concentrated liquid developers packaged 


in sealed glass vials 


Amateur Motion Picture Photography 
Four new Bell & Howell i 


announced the three 252 units—252 Monterey 


mm moving pieture Were 
Companion, and 172-C Auto-# Vagabend, and the lomm magazine 
200-TA Auto Master camera, The Paillard Bolex B® was also 
introduced 

Other l6mm cameras included the Mansfield l6mm, the Bolex 
4-16 Supreme, and the Pathé-Director said to be the only eve 
level reflex motion picture camera available The Wollensak 
Optical Co. introduced a new line of both 8mm and l6mm equip- 
ment including spool and magazine-loading units and a turret 
model in both 8mm and l6omm 


Several new lenses were available for use with both 8mm and 


loémm motion picture cameras. In the class were the 
Dralowid (/28 Minox lens the Kinotel (/2.7 14-inch 
telephoto lens the Switar //1.8 S'omm lens; the tom Pan 


Cinor Zoom Lens und the Fleet Cinematar lenses including an 
(/2.7 7mm wide-angle and an (/3.5 38mm fixed focus telephoto 
The Kern Filtin §/2.8 ‘4-inch lens has four filters for black-and 
white and color built in 

The Zeika Elitar //1.0 lens is said to be one of the fastest 
lenses available and is used on l6mm cameras as a medium 
telephoto and on 8mm cameras as a long-range telephoto lens 
In the l6mm field were the Zoomar 16 Varifocal Lens which 
provides focal lengths from 25 to 75 mm; the Berthiot Telephoto 
(/3.5 lens; the Japane se Ekitar-Soligor //1.5 one-inch lens; the 
Switar lenses Visifocus wide-angle and Visifocus two 
inch and the bFilmorama anamorphic lenses for l6mm wide-screen 
systems with an aspect ratio of 2.68 to 10 

Some new projectors were available such as the DeJur Am 
bassador 4mm the Bell A Howell Model 253 8mm, 4 new 
Kodak Brownie Movie Projector with an //1.6 lens, the Ampro 
Futurist 8 and the Kodascope Pageant Sound Projector, Model 
7K? The Triangle Continuous Daylight Motion Picture Co 
showed a projector for l6mm sound films that can operate with 
rear projection up to 200 hours without interruption 


Professional Motion Picture Photography 

4 digest of the voluminous information and opinions in the 
industry about the relative merit« of 3-D and the wide-screen 
processes shows very clearly that the theater-going public prefers 
wide-screen to 3-D, that the industry has selected for the time 
being at least, the Cinema>cope process tor the majority of its 
feature productions, and that the public has developed a new 
interest in the theater presentation of motion pictures llowever, 
the production situation is not definitely settled and the industry 
is moving forward carefully until new processes under test and 
possibly others being invented are evaluated. Three significant 
processes at present are the Vistavision and Todd-AO wide-screen 
processes and the new Polaroid Te hnicolor 3-D process 

Eneyelopedia Britannica Films Ine. reported that the use of 
Kodak's 35mm Tri-X Panchromatic Negative Film in the pro 
duction of classroom films changed their production methods be 
cause of the ability to shoot between (/2.0 and //3.5 with only 
10 to W footcandles illumination 

The ‘ unningham tomm hand held eve le vel camera was re leased 
by the Government and is especially valuable for special photo 
graphic work. New models of the l6mm and 35mm _ portable 
Arrifiex cameras feature a soundproof blimp, perfect frame 
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Existing light only, | 200 sec. at ¢:4.7 on Royal pan, a demonstration 
of the speed and capacity of this new film 


registration anew gate and new motor 
(Amer, Cinemat., 35: BO. February, 1954) 
camera focus autocollimater was described that provides 


means of checking lens focus at infinity (ibid 129. March 


1954) as was an attachment for lomm and 35mm professional 
umeras that couples the tinder to the lens assuring full centrol 
fo picture framing and lens focusing at close critical distances 
tibid, 35: 23 May 1954) 

The optical values of a glass lens were claimed for a new 
liqnuid lens consisting of concave conven plates ene losing 


two quarts of clear water (ibid, Jo: 200 May 1954) 

\ shutterless cine projection system described by the DeVry 
Corporation, now part of Bell & Howell, is based on @ xenon- 
filled quartz bulb enclosing a pair of electrodes which provide 
intermittent light fields and eliminate the need for a camera 
shutter 

Although the use of magnetic tape recording has added a 
new dimension to phetography it is much too complex to diseu 
here Much new equipment and many techniques have been des 
cribed and are reviewed in an article by R. L. Melntyre published 
in Photography (35: 82, October 1954) Special projectors are 
required when the magnetic record is on the film and one has 
been described for lomm motion pictures (Jour. Soe, Mot. Piet 
& Tel. Eng. 6/: 642651, November 1953). To accomplish this 
in the 35mm professional field the film perforations would have 
to be reduced from 0.110 to O=.078 inch (Amer. Cinemat., 34: 
178.502, October 1953) 


Wide Screen Systems 

Any system that produces a picture requiring a sereen with 
a greater ratio of width to height than L.4/:1 is considered 
wide-screen. The most acceptable aspect ratio has not been deter 
mined, and consequently it varies for the different processes 
MGM's Zoomtype Variscope lens used with a standard projection 
lens can take care of aspect ratios from 1L37:1 to 2.66:1 (Amer 
( inemat W414, October 1953). In this general connection 
2nh Century Fox developed two new anamorphic lenses claimed 
to produce improved definition in the background and sharper, 
clearer pictures (ibid, 35: 166, April 1954). Adjustable anamorphic 
lenses of a prismatic type were leveloped by the Projection 
Optics Company 

There has been a renewed interest in the motion picture industry 
in shert subjects and a trend toward wide-screen process im color 
for these and newsreels. Paramount Studios employ an aspect ratio 
of 1.66:1 obtained by using transparent masks in the viewfinder; 
MGM use an aspect ratio of 145:1 for “News of the Day” and 
Warner Bros. 1.66:1 for “Pathe News.” Cartoons are being made 
by MGM in CinemaScope and “old” movies revised and remade in 
thie and other wire-screen systems 

In connection with the CinemaScope system the Arriflex cameras 
been adapted to the process (Amer, Cinemat 5: 344, July 
1954), the optical system described by Bausch & Lomb (Jour. Soe, 
Mot. Pict. & Tel. Eng., 62: 64-70, January 1954), the first drive-in 
theater constructed (Rochester Democrat & Chronicle, Nov. 3, 
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Tedd. AO camera showing 128 “bugeye 
angle viewtinder 


Treen Of leet long and 


feet hiel ith the center 14 feet back 
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lt ‘ predicted that the Pl 


Comparison of Todd AO 65mm film ‘left) and s andard 35mm t.lm. The 
Tedd AO picture area 3) times thot of the 35mm 


nted by Albert Reynold Herwat Week, p. 162, April 4, 1954) 
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ereen Delrama system would be available early in 
Weekly, £50: 33, Sept. 16 1954) with a high aspect ratio of 2.55:1 


The portable Radiant Curves Wide Sereen was announced tor pro 


jection with anamorphie lenses 
Stereoscopic Photography 
the advantages of the experimental 


ix quite possible that 
of the pre 


Polariod- Technicolor 3-D process may overcome many 


ctions to 3D projection even though Polaroid stereo 


ysees will be required. The chief advantages include: the use of 


i single film and single standard projector, no syne hronization, no 


over BO per 


investment by theaters in expensive equipment, and 
of Polaroid 


cent efficiency. The process is based on the tse 
Vectograph Film which permits the printing of stereo color images 
ont s single film strip at crossed polarization ungles ‘Ideal 
Kinema, Supp. to Kinemat Weekly, p. 14, June | 1954) 

Amateur stereo photography has provided more exciting trade 
news since World War Ul in this country but there i« not muc h 
interest in it in Europe because of the cost However, some «plit 


frame stereo attachments have been announced in Germany which 


praiuce a stereo pair in a single 24- by 46mm trame New stereo 
smeras introduced during the year include the Wollensak Stereo 
10, the Super Realist ST-42, the Linex Stereo, the Kin-Dar Stereo 
the Stere- All Stereo. and the Kodak Stereo. The English Coronet 
+1) Camera Kit is designed for making black-and-white stereo 
pairs on photographic paper and has the first binecular-type view 
finder seen in recent years. 

Several new stereo viewers and projectors are available: the 
Walden Stereo Viewer, the Burke & James Automatic Viewer, the 
Kodak Stereo Viewers | and 2, the Stereo Dapter and the Merling 
Deluxe Steren Viewer. Stereo projectors include the \ iew Master 
StereoMatic 500" for reels taken with the View Master Personal 
Camera. the German Diatom Stereo Projector, and the TD Pro 
Or View combination projector and viewer 

\ close-up attachment for lomm single him stereo systems wae 
described for use on Bolex blgeet and Nerd equipment for dis 
tamer lews than 5 feet (Amer. Cinemat 98, 602, December 

lhe processes involved in vision were aptly discussed 
from beth the mathematical and experimental viewpoints (Jour 
Soe, Mot. Piet. & Tel. Eng. 6/7: 461-408, October, 1953) and a new 
method of steroscopic viewing described (Jour. Phot. Sei. 7: 192 
194, Oetober 1953) which produces the illusion that the object 
viewed is actually in the room by viewing virtual images formed 


behind a hall-«ilvered 45° mirror 


Television 

Probably the most significant advance in the television field wit! 
respect to photography was the demonstration by RCA of the 
recording and reproduction of both black-and-white and color pir 
tures on reusable magnetic tape with no intermediate processing 
teps. The procedure has been outlined in considerable detail in 
International Photographer magazine 26 January 56, 19514 
though many optimistic statements have been made concerning It« 
early use in TV recording and as an eventual replacement for film 
n the motion picture industry, there are many technical and 


practical problems to be solved before general application of the 


yetem can be considered 
Adaptation of the Auricon Cine Voice lomm single vetem sound 
aera to the needs of TV film production was accomplished hey 


bred Parrish Amer. Cinemat by 181.204 April The 
quality of televised programs on home receivers has probably been 
improved wherever «syndicated films uch as Vietory at Sea.” are 
employed vital element in programming throughout the country 


Color Photography 

The upheaval in the professional metion preture treld « sused by 
he advent of so many new widescreen and 3-D processes during 
1952 and 1953 actually resulted in the production of fewer feature 
pictures than planned. However, the situation has resolved itself 
fairly well and increased production i! features in color is ex 
pected. In the United States Ansco and Eastman color negative 
films are used widely while in burope the Aglacolor Ferraniacolor 
ind Gevacolor processes are aleo used. Release color prints can b 
nade from all color negative materials on a variety of color positive 
films but prints made by Technicolor predominate with 135 feature 
prints planned for next year 

The negative-positive color processes are being more widely used 
wherever original photography is done and the first feature made in 


India was made on Gevacolor. Increased processing facilities and 
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equipment contribute to this trend, The “Life-Like Color” duplicat 
ing process was described as featuring an electronically operated 
color printer that automatically corrects for over. and under 
exposure in the original (Amer. Cinemat 15: 272, 310, June, 1954 

In the amateur color field the home-processing of color prints 
made by contact or enlargement from color negatives is expanding 
especially in England. These processes are available in the foreign 
market: 35mm Ferraniacolor Film and Processing Kits; Pakolor 
Film and Processing Kits; and Synthacolor Printing Paper and 
Processing Kits. In the United States Kodak Ektacolor Film, both 
Daylight Type und Type A, with home processing instructions was 
made available in Nos. 127, 120, 620, 616, 116 and 828 roll-film 
sizes 

The color phot graphy of scenes illuminated with fluorescent 
lighting was discussed by the Sylvania bleetriv Products, Ine with 
respect to imp manulacturing speciheations which at present are 
net within close enough limits. The selection of light sources, files 
filters and exposure control in color portraiture was discussed and 
illustrated (Photography, 35 March, 1954). latensifieation 
procedure for nereasing the emulsion speed of bastman Color 
Negative Safety Filn Type 5248, from ASA Exposure Index 24 to 
As A Exposure Index 80 without objectionable lows of contrast of 
color shift wae bed (Intern Photog May 

Several outstanding and interesting color pictures were made 
during the year including two large scale pictures neineered 


by the Svlvania Electric Products. In ey the aircraft 


carriet 

Antietam air at night i HOO lamps just a- 
the big shiiy la plane ind a night ww the 
Museum of Science and Industry made with 1060 flast lamps 
Alex Langles ery ditheult color picture of Trustee 
Council Chamber n the United Nations Building 
City which required 6-1 2 hours and four separat 


single sheet of 


Military and Aerial Photography 


Neral phetography and photogrammetry are being 
and analyze 20.000 square miles of Brazil to provide data tor the 
selection of a site for the new capital of that counts The analysi 
of 12.000) photos ll do the job in about ten months instead of 
several years neces. Ww ground survey 

\ long dis ‘ camera developed by the I s Army Signal 
Corps and equipped with an {12.5 100-inch infrared telephoto lens 
designed by the Eastman Kodak Company is capable of penetrating 
have and recording ins sup to 3O miles away. (Rochester Times 
L nion, July 22. 1954 

\ small ght camera equ 
inch lens and pable of taking six 2', by 3 neh per 
second over a comparatively wide field of ‘ i ! ‘ ned 
for use in jet ircraft Phot. Eng 

binocular camera equipped with an wide-angle KRaptar 


jens is used to aid in the design of window ive tvpe and 


thon im @ireralt to assure maximum visibility for the 
Eng >: 25-31, No. 1, 1954) 
\ very special mosaic glass filter provides 4 goed approximation 


to daylight between 5200 and 9000 A which permit panchromatic 


and infrared sensitometry through the entire region useful in aerial 


reconnaissance, The filter consisting of 169 «mall 3- by 3am Corn 
glass filters cemented to a suitable glass base 

a tungsten lamp at 2600 K color temperature to 

(pt. Soe. Amer., 44: 621, August 1954) 

A tri-hlm process for 16 and filme operating at o 
10) feet per minute was designed for the Royal Canadian Air Force 
by the Phot graphic Survey Corp. Lid. in Canada 
News January 1954 

The use of photogrammetry in engineering to locate pipe lines 
highways, railroad neral deposits and to estimate timber stands 
was describe Photogramm. Eng. 1%: 752-770, December 1953) 

The Photographic Process 

\ arious aspects of the photographic process received extensive 
consideration during the vear and some of them are reported wre 
i gh speed print-out em ilsions containing silver citrate claimed to 
have an effective weed 100 times commercial print-out papers were 
described (Phot 127-142, No. 2, 1954). The fundamental 
factors in rapid ‘ ng were discussed and the expectation of 
increasing process ates stated (Jour Phot. Sei., 2: 7-15, 1954) 
A reference scale tor hypo estimation with acid silver nitrate as 
descnbed Phot. sei. & Tech (2) / 44-8 August 1954) An 


appraisal of methods, tee hniques and the theory of silver removal 
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from used fixing baths by electrolytic means was made by A \ 
Rasch during the Convention of the Photographie Society ool 

America in Chicago 

In the chemistry of photographic developers the mechanism ot 
development by Phenidone and its superadditivity with hydro 
quinone was discussed (Jour, Phot. Sei. 2: 17 Jan.Feb. 1954) 
Monobaths for combined development and fixation have aroused 
interest since the declassification of Technical Note 94 from Boston 
University Optical Research Laboratory, “Photographic Monobaths 
for Rapid Processing.” Past developers were described as contain 
ing a colloid and kieselguhr as an absorbent for the bromine 
liberated during development (Brit. Kinemat.. 25 18-19, July 
1954) 

Optical sensitizing of photographic emulsions was reviewed by 
H. Dickinson (Jour. Phot. Sei, 2: 50. March-April 1954) and 
was also discussed on a theoretical basis with respect to the 
spatial conhguration, light abserption and sensitizing efleets of 
evanine dyes tibid, 7: 173-184, October 1954 

The bothersome scratches often found on negatives and color 
transparencies, especially 35mm negatives, are magnihed on sub 
sequent enlargement. This can now be prevented or minimized by 
using a silicone preparation made by General Electric known as 
Refractasil 

bxamination of developed silver halide grains with the 
microscope showed the grain within a combined envelope which is 
i relatively inert and inseluble skin. It was proposed that thi 
envelope consists of a gelatin complex with silver ions in the grain 
lattice (Jour, App. Physies, 24: 1995-1515, December 1954) 

The psychometric methods used and the evaluation of the sharp 
hess of photography reproductions showed no correlation between 
the sharpness ratings and physical measurement. of sone aspect al 
the «he eloped image (jour Sen \met 
195.5). The National Bureau of Standards deserihed an expt 
mental opticalelectronic system, embodying a flying spot scanner 

capable of producing tairly sharp images trom = blarred 


(Modern Photog., 7&8: 88, May 1954) 


Documentary and Industrial Photography 


continuou \erographic printer was deserthed for making 
enlargements from microhlm negative ut the rate of 20 feet pet 
minute, The LS. Navy claims a production «peed four times that 
obtained trom a wet processar lower material costes, resistance to 
radioactivity and excellent print) quality (Pree Nat. Microfilm 

The Veritax Printer, Legal Model, was announced by the East 
man Kodak Company the last principles of the earlier 
printer which involves transfer of a nonhardened dye-silver positive 
mage lo a res heet. The Constat photoceapy method wa ales 
introduced te in conjunction with the Contoura printer and 


based chemical tran we which the unexposed 


Kodagraph Microprint Reader, Model A Permits reading microprinted 
books ot of near full size 


Sei. Tech. (2) J: 20-22. February 1954), time-lapse study of toun- 


vehicle im a 


tain pen dry-out using fluorescent dyes in the ink 
transparent pen model (Ind. Phot. p. 4 July-August 1954), use of 
pictures st intervals of 


s K-24 aerial camera taking > by 5-inch 
1 + second to examine the efficiency of new blasting techniques 

ibid, p. 45, July-August 1954), the use of color pictures in 
ft Corp., and a 


March-April 


seembly lines instead of blueprint« by Bell Airera 


new methed for making exploded views (ibid, p 


Scientific Photography 


In addition to the well known applications of hig! 1 photog 


the techniques have 


raphy guided missile and rocket arch 
thw levelopment of a 


de-spread use in industry, for example, in 


new automatic loading shotgun, the bubbling of pore through 
waler in every phase of textile manufacture, | netallurgical 
studies, in paint «praying, in lamp manufacture, and in the study 


of fundamental chemical processes Jour. Sor Mot. Pict. & Tel. 


bing 6l- 619-623. November 1953) An excellent bib ography on 
cathode-rayv 


high speed photography, schlieren photography and 


19.75 Decem 


illoscope photography was publ shed (ibid 


ber 1953). Some interesting techniques include the Hycon Submi 
crosecond (Camera capable of onetenth of a ionth of one 
second exposure for the study of jet engine combustior the use 
of a sound-controlled Thyratron to trigger the camera (Radio & 
Tel. News, 36-37 August 1954) and a means of igniting and 
maintaining a cloud af magnesium powder n air lor several 
minutes to illuminate large areas (Phot. Eng. 5: 161-165, No. 3 

The following high speed equipment was described during the 
vear O.1 microsecond Kerr cell shutter ‘(ibid 80-90, No. 2 


1994), a magnetic fluid clutch that provides film acceleration in a 


special camera of 35 feet per second in leas than 35 milliseconds 


(ibid, 206-213, No. 4 1953), an image converter amera tor 


studies of explosive phenomena in which the tube is used as a 


shutter to give exposures of 10 second (Rey. s« Inmet.. 25 173 
176, February 1954), the Model 222 Beckman and Whitley Fram- 


ing Camera tor making high resolution photographs at rates as 


high as 2.4 million per second, and a rotating mirror camera 


capable of making exposures at the rate of 15 million frames per 


second and 96 consecutive pictures of a single event (Phot. Eng. 
>»: 134. Neo. 2 1954) 


An ultraviolet recording paper was disclosed in Germany that 


on can be exposed at high writing speeds to give an invisible image 


which is made visible by subsequent exposure to a high intensity 
ME TRA (Z. Wiss. Phot., 48: 19-44, No. 1 1953) 


Schlieren photography is a method for observing otherwise invis 


' ible processes in transparent gases, liquids or solids provided the 
processes involve varying densities, and it is useful in studies of 
explosions, furnace performances jet airplane engines, ballistics, 

Infrared spectrum of a Perseid meteor photographed by Peter M heat convection and combustion. The optical techniques useful for 
Millman, Aug 14, 1953. Pentac type lens, 8” focal length, 1/2.9 the determination of velocity, pressure, density and temperature 
Groting—replica by BGL—20) lines mm. Shutter occulting lens 12 in flow studies of liquids and gases were described (Jour. So 
times per second Mot. Pict. & Tel. Eng. 6/ 7-511, Oetober 1953). Shock waves 


theretore undeveloped silver alts transter to a receiving sheet have been pt graph din n a schlieren amera at North 


American Aviation Corp 
In industrial radiography a van de Graaff 2 million-volt gener 


having “nuche” that initiate development of the transferred mater 


ial producing 4@ positive image 


stor was installed to deteet flaws in weld metal up to 12 tnches 


An automatic camera designed for large volume copying was 


described and illustrated that is autofocusing, can be set for singl 
at 


ofr exposure of an ormina utilizes a roll 


binch wide Commercial-type film processed in a Morse Aero re 
wind proce ing unit. (Phot. bing No. 1 1994) 

In the microfilming field were introduced the Kodagraph Micro 
print Reader, Model A, the Keodagraph Enlarger Model B, and 


the Burroug! Lor Micro Twin machine combining recording and 


Document reproduction by photography in the Ll nited States was 
reviewed bh Walter Clark Phot. Sei. & Tech 2) 
February 1954) New product for decument an! engineering 
drawing reproduction included: DuPont Photo Writ W 100 percent 


rag stock paper, DuPont Ivora for projection printing, Peerless 


Dri Stat papers; DuPont recording papers Seismo-Writ and Line 
Writ; Kodak Linagraph 442 Paper on thin base; and an improved 


Bruning diazo copy paper tor office copying mac hines 


The camera ie becoming a necessary tool in industry for making 


all kinds of graphic reeords, The following instances are tvpical 


photographic inspection of red-hot steel airplane propeller blades One-millionth second X-ray of 45 cal. bullet being stopped by Marine 
for defective brazing (Materiales & Methods, 38: 9495, August Corps body armor. Flattened slug is seen at right. Photo from Westing- 
195.3), time-lapse techniques for materials handling studies | Phot. house Lamp Division. 
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thick her Eng. News. 32: 312, January 25, 1954). Autoradio 
graphic techniques were used to study surface detail with Chro 
mium-51 ( Nucleonies, 12 
and latent image fading in autoradiography were discussed (Brit 
J. Radiol, 26: 362-367, July 1953) and a new method outlined for 
producing autor idiographs which involved the successive applica 
tion of silver and halogen salts to specimens (Science, 119; 659 
May 7, 

A specia 


speed much higher than an / 15 Ektar lens and a resolving power 


structed 70mm camera for fluorography having 
nillimeter can make six exposures per second 
‘Amer. J. Roentgenol if 102-9 


projection thie rate of trames per second ot x-ray movies of 


ot 20 lines per 


January 1954). Slow motion 


the heart made at normal camera speeds requires lower intensity 
Xray exposure of the patient. An x-ray microscope was described 
by the General Electric Co. (Science Digest, 36: 94-95, November 
1954) \ olor x-ray process involved the use of normal color 
materials whict after exposure and processing showed color dif 
ferentiation in the radiograph but did not reproduce the colors of 
the origina subject (Wall st Jour 43 l No 106, June 2 
1954) 
Special emulsions were used to determine atmospheric 
radioact) a nuclear plate in contact with a metallic 
electrode ittracts the radioactive constituents of the air (Sei 
Ind. Phot 2) 299, July 1954): as detectors of slow neutrons 
(Jour. Sei. Inst. 3/: 187-189, May 1954) and for monitoring ther 
Nucleonies, 12: 40-43, June 1954) 


Of the many applications of photography to scientific investiga 


mal neutrons 


tion recorded in the literature, the following are particularly inter 
esting: the use of high speed stereoscopic movies to study particle 
26-32, Jan.-Feb 
1954); stereo photomicrography with cameras of fixed interocular 
distance (Phot. Eng. 5: 149-160, No. 3 1954): the use of a closed 


circuit television system to replace the eve at the 


motion in a blast furnace (Jour, Phot. Sei. 2 


ocular for particle counting (RCA Rev. /4: 546-556, December 
19534) the 


Kenyon Instrument Co. Ine. Rapromativ 
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0-32, August 1954). Reciprocity failure 


Super-Schmidt Meteor Camera. Photo from Harvard Observatory. 


MK) Camera for studying transient voltages, et the photography 
of tube interiors with the Dawson Boregraphic Camera (Phot hing. 
>: 19, No. 1 1954), and confirmation of the splash erosion theory 
of soil erosion with high speed sequence pictures (Ind. Phot. 42, 
July August 1954) 


The Perkin-Elmer Corp, of Norwalk, Conn. designed a Super 


Schmidt Meteor Camera that required a curved field to provide the 


fastest possible speed for recording tracks of meteors as they flash 
through the sky. The Eastman Kodak Company devised a suitable 
mold and technique for the production of special films to fit’ the 
curved held of the camera. In one instance 56 meteors were 
photographed with the new camera when only one was ¢ aught 


with the old camera 
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PROTECTIVE GELATIN OVERCOA 


EMULSION 


Yy fy 


Magnified view through a slic 


YU 


SUPPOR 


Yj 


of 35mm film The protective coat 
Courtesy EK. Co 


35mm Magic 


No branch of photography offers so many thrills as 35mm 
today “hooting both color ind black & white film the 
omm camera fans throughout the world are gaining more 


recognition every day Not only have the imateurs found 


this miniature camera a versatile instrument but also the 
professional photographers use it quite extensively There 
suld be many reasons for this better cameras, finer 
lenses, less bulk, improved film, advaneed technique, and 


economy, Better ‘know-how’ definitely divides the EXPERTS 


from the BUTTON PRESSERS 


Consider yourself as the pilot or drive ot vour camera, 
You would never tuke a plane aloft without first knowing 
the controls. would you? Therefore. the prime requirement 


in photography is KNOW YOUR CAMERA MECHANICS. Get the 
reet. of your camera, know your lens and shutter, master 
the controls understand everything about vou can 
concentrate on your subject matter Any accessories that you 
ixe on your camera should be studied, too, Discover the best 


sling on your lens sometimes relerred o as the 


il rperture Some lenses work best eet half way he- 
tween the largest and the smallest iris diaphragm opening; 
other it 3 full stops down from the largest setting or 
opening Remember, too, that the shorter the to il length 
of the lens the greater the depth: and the shorter the focal 
length the greater the distortion (if vou work too close! ), 
If you own a camera with interchangealbl enses of dif- 
ferent focal lengths (wide-angle, telephoto) you can tackle 
practically any phote job or assignment. Focusing should 
ilways be critical and watch-out for parallax. especially on 

teware of camera movement, fuzzy negative ire a dis 
shutter 


ippomtment use a tripod when se len 
spore d« that will stop the action and adjust the ens opening 
sccordingly 

Keen judge ment of exposure is rare teed eo if you 
own an exposure meter, use it Know the film «peed, Weston 


or ASA. of the type of film in your camera The exposure 


of a film governs ite density If a negative wks shadow 
detail the exposure was off. Over-developing results in too 
much contrast, while under-developed negatives usually are 
flat with very little contrast So strive tou iste exposure to 
vain a normal negative via regular processing If possible, 
stick to one film, like Plus X or Supreme: they are 
the best all-around film produced in America, possessing 
both speed and fine grain. (Since this was written Royal 
ind Tri-\ have altered this situation somewhat 

The development of miniature negatives is a reutine pro- 


cedure and can be one of the jovs of photogs iphy select 


1 soft-working, fine grain developer such as Fines | Minicol, 


or Microdol learn to use jt, stick to it, and you'll get 
results that satisfy, Filter your developer at least once 
every four rolls, Do not pre-soak the film in water prior 
to development, this causes swelling of the emulsion and 


there is a chance of water carry-over diluting the developer. 
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minimizes damage trom scratche 


By Larry D. Hanson, APSA 


The time-temperature-tank method is the most popular; 


however it is possible to develop by imspection via desen 
i short stop between develope r and fixer 
pin-holes and add life to the 


ONLY 


silizing L 
Always 
Jiffix 


n 


you eliminate finer 


use a fixer for FILM preferably 
or Quick Fix, Never 
Photo Flo as directed, 
Dake 


and finger 


separate 


wipe film after washing 


then hang film in a dust free room 


to dry utmost care in handling the film 


Don't file 


sixes and insert 


prints can ruin it your negatives in 


complete rolls, cut them in them in sleeves 


for filing 
Better 


that has 


technique comes mostly by experience 


Enlarging 


prints are made from a Coop negative one 
with 


highlight. \ 


enlarging 


good gradation, 


developed is sharp 
blocked-up 


with a 


been properly 


shadow detail. and no condense! 


type enlarger equipped 2-inch lens is 


ideal. A 


inales 


the enlarger base elim 


stati eflects 


sponge rubber mat under 


vibration considerably lo lessen 


‘ground your enlarger to a water or gas pipe. Use any 


surtlace paper you like smooth or textured but for repro 


duction purposes always use smooth or glossy The speed 


of the enlarging paper the wattage of the enlarging lamp, 


the f setting of the enlarging lens, the density of the negative, 


used ill these factors must 


and the paper developer 


he considered in making i print print quality can 


exposure and full development 


Photography is like 


be attained by 
Now d 


1 game we can 


prope 
subject) matter 


make 


tipron how 


word about 


each ¢ Vposure i creative ad 


depending much imagination indi- 
Most of us are “Sunday 


for that day 


venture 
Shooters plan 
kd the 


during the 


vidually 


Possess 
thead your photo assignment mind 
obsers ng 


keep 


correct 


picture opportunities le 


week for subject matter notes for later 


reterence check time of day for 


interesting 


thting. Pattern 


texture, curves, architecture nature studies pets, now, 


log sports on n ght ind “ene. 


still life and studies 


these deas “ 


portraits and glamour; flash 
Your 


pene retle doin 


variety personal approach to 


your your pietur Learn 


y good 
CONTENT, COMPOSI 
irranged in an attractive 
simplified 


to Compose ot picture must be interesting 


picture has primary components 


TION, and OUALITY. 


manner al 


must be 


balance, in a rrouping 


of the elements of the Com position 


mary nterest 1 center of interest that dominate 


the scene. Secondary interests must be subordinated 


should bie 


a mood 


additional used only to complete the story, 


The re 


sphere 


impact itme 


} 


© good 
be gow 


expression 


action, lighting and emotion There must 


tex hnique watch the background foreground 


ete 
possible to re 


Photographers ake magicians it Is 


beautiful salon quality photographs from a 35mm 


MAGIK 


doing it 


produc ‘ 


negative. The part of it is in KNOWING WHAT TO DO 


betore 
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telephoto lens 


These pictures were taken with a Leico IIIf, all on Plus X film 


with a variety of lenses from a 35mm Elmar to a 135mm Hektor 
8x10 glossy prints submitted are practically grainless 


The 


4 
5 
‘ > 
“ 
AD 
85mm lens 


Dr. Geer's version. He has used the etching knife to brighten up the 


road and put detail into the house, barn and foreground 


The print “as was”, full negative, no cropping, straight print 


Kibitzers Night At The Club 


ill “photographic purists” will please skip this article 


By Henry C. Miner. Jr. ARPS 


The three participants in the unique program show their results os 
compared to the original print in the light box. Left to right, Dr 
E T Geer, APSA, Richard 8. Hunt, APSA and Henry W. Barker, APSA 
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Dick Hunt used mediobrome to turn the picture into a night scene 
Note different cropping from other two versions 


In every club there seem to be three or four printmakers 
with special talents when it comes to the fine art of “after 
work.” What they can do to a so-so picture with mediobrome, 
etching knife, Spotone, chalk and similar implements is a 


caution. When their prize-winning prints go up in the club 
lightbox the universal reaction is “How do they do it?!” 

At the Stamford (Conn.) Camera Club recently Doe Geer 
came up with an idea that turned this situation, and this 
question, into one of the most interesting and successful 
meeting features of the season You guessed it: we let the 
members watch our local experts do their stuff! 

Editor Bennett heard of it. Said, darned if other clubs 
mightn't like to put on the same kind of a program. So 
here's how we staged it 

The writer was deputized to make four identical 14 x 17 
prints, from a negative never before printed or seen by the 
scheduled performers in this act. The negative 


was chosen 
with care, with an eye to subject matter and 


arrangement 


that left considerable leeway for personal interpretation. In 


making the prints, cropping of the negative was not 


ried all the way to where | would normally have 


cat 
done it 
again seope for various final croppings was the aim. Fine 
print quality was aimed at, but with a minimum of modifi 
cation 

The prints were then labeled “TOP SECRET” and seen by 
nobody until the big evening 


Hank Barker also used mediobrome, but his version becomes early 
morning with the sun just rising 


Our performers were Henry W. Barker, APSA, ARPS, 
Dr. APSA. and Richard B. Hunt, APSA, all 


noted for interpretative wizardry and now pledged to reveal 


all Three tables, well lit, were set up in different corners 
of the meeting room, each provided with a straightedge for 
print trimming 


Fach “expert” came equipped with his fa 


yvorite tools 


everything in readiness, the unworked print Was unveiled 
\ copy was handed to each performer with ene hour to 
trim it, serape it, slop goo on it or what they would, while 
fellow members milled around our three-ring cireus and ob 


served the varying ideas and techniques displayed 


How does a star exhibitor decide on what he considers the 
best composition? They saw various framings tried and 
final croppings determined, How can day be turned to dus! 
with mediobrome? They saw it done. How can important 
highlights be strengthened or even added? They 


skillful use of the etching knife work miracles 


watched 


At the end of the hour we had the three surprisingly dif 


ferent interpretations you see reproduced here, exhibited with 
the remaining, untouched print And our club members had 


gained a lot of valuable know-how by first-hand observation 


If a picture is worth a thousand words, a demonstration of 
picture-making is worth at least a hundred finished print 


Try it at your club and see! 


The magic three couldn't see each other work 
ing but the crowd could see them all as they 


roamed about the meeting hall 


one hour 
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What Can The Movie Maker Learn 
From Still Photography? 


The average cinematographer feels the subject of still pho 


tography te be somewhal foreign to lis interests He may be 


Why belong to a club comprised of both still 
What can | learn from articles 


heard to 
ina ipher 
raphy (an the study of «tillk and color 
po ihle value to me? 

the involved im filming editing ind pre 
viding sound for a movie leaves litthe time to delve extensively 
tites thee work 


of developing, retouching and enlarging stills 


Neverthele nee both held« have a great deal in common 
the movie maker who takes an interest in still photography 
will gre atly 
hie of either medium lies the ibility of the 
photographer to convey, through his work, the beautiful, un 
usual or interesting, Though different approaches are em 
ployed beautiful picture in both field. result largely from 
two mutual requirements that of good composition and good 
lights iy 
Now one may be heard to «ay Why bother with composi 
lighting in a movie’ The scene will flash on and off 
en in just a few seconds anyway Still, it takes but 
» few short seconds for an audience to grasp the beauty o1 
senee the lelect ma scene whet it be in a movie or «till 
T he till photographer taught the rules of com position 
creed the ctiveness of various types of lighting in the ear 
- if his work. He soon realizes that his pictures haven't 
» chance of winning a prize in an exhibit or contest unless 


they are characterized by good composition, interesting light 


ing or a combination of both. 

Though many other factors enter into the judging of a 
prize winning film, the movie maker should pay as much or 
even more attention to these points as does the still photog 
rapher, The movie format is predetermined. One can make 
no choice between a horizontal, vertical ot “ypuare pucture 
While enlarging, the still photographer can re-arrange ot 
crop a scene to suit his Purpose Not so with movies! The 
artistic value of each movie scene is determined the moment 
the camera button is pressed. However, by simply changing 
the shooting position of angle so that the view through the 
finder follows established rules of composition, the movie 
maker can achieve the same results 

Varied shooting angles play an important role in creative 
movie making. The proper angle can be employed to sug 
gest power, greatness, loneliness or despair. Be flexible 
don't film everything from eye level. Far too many amateurs 
-et up their tripod at the first convenient spot and proceed 


Instead take 


the camera, look through the viewfinder, walk around the 


to shoot from this often unimaginative position 


subject until you've found the best camera position then set 
up the tripod. 

Numerous arti les on the subject of composition alone, 
appear frequently in photographic magazines. Here one will 
find discussed fully such rules as—a scene should have but 
one center of interest--lines should lead to this center 


sc 
shots should include both fore and backgrounds vertical or 


horizontal lines should neat tend te divide the scene into two 
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By Ernst Wildi 


equal parts primary objectives are best located 13° from 
the margin et 

As to the subject of lighting—here again the movie make: 
can frequently borrow a few pointers from the still photog 
rapher, especially when filming portraits indoors or out. Too 
often one sees the results of poor lighting—«quinting eves 
deep harsh shadows on the face or the other extreme flat 
objects without depth or shadow ete. One reason for the ap 
parent disregard for the uses of varied lighting may lie in the 
fact that today most movie makers use color almost exelu 
sively. With color film results are fairly presentable whether 
However, in black and 


Here one can readily see how 


the scene is front side or backlighted 
white lighting is everything! 
much more beautiful and dramatic a backlighted subject can 
look as compared to the flat, uninteresting frontlight obtained 
when shooting indoors with lights mounted on the camera 
with lights mounted on the camera 

Picture quality is enhanced by light and shadow. This is 
true not only for black and white but color as well. Depth 
can be added with sidelight. Subjects can be glamorized and 
separated from the backgrounds through the use of back 
light. The still photographer obtains these beautiful effects 
by having the sun shine toward the camera, outlining the 
shaded 


face with flash. Of course, the movie maker cannot use flash 


model's hair and shoulders, and then filling in the 


but the same result can be obtained through the use of a re 


flector how many have ever tried it? Proper lighting 


will set the mood for a film. High key lighting can suggest 


Movie mak 


happiness; low key portends sadness, mystery ete 
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ers should also consider the wealth of interesting possibil 


ties offered in rainy or foggy days 


Read articles on lighting and study the works of good still 


photographers Phough the exact techniques described tre 


quently cannot be duplicated as such, imagine a photoflood 
instead of flash or a reflector in place of the fillin flash ets 
Remember, the importance lies not in the ty pe of lighting 
used but in the position of the light source and the lighting 


ratio 


lake in a few exhibits of still and color slides. They 


not only examples 


upply 
of good lighting and composition, but fre 
quently suggest material on which to base an interesting film 
Many striking shots contain material known to have motion 
idded 


for example, an artistic night 


How wonderful these same scenes might be with the 
interest of movement! Imagine 
shot of a ferris wheel set to motion what a wonderful sul 
ject for a movie camera; or perhaps the almost abstract de 
signs of workmen seurring over the skeleton-like framework 
of a building under construction ideal for an industrial 


abstract film, especially with the aid of telelenses 


Inspiration and ideas can also be obtained through the ex 
change of movie making information among fellow enthusiast 
Besides your lo al movie club, the annual PSA) convention 
offers a wonderful opportunity for this, Try to attend and 
remember, when leafing through the PSA Journal or other 
photographic magazines, look not only for movie articles but 
also read articles on still photography many will be of great 


‘ 
4 
Cs help 
$5 


lhere come i time in the film life of every movie maker 
wn he onfronted with a pile of film spools, each con 
sinning enes of greater or lesser importance, and he won 
ler 1. How he ever got into th ness’? 2 If he should do 
mething about it? 3. If it wouldn't be better to take up 
me simple hobby like fishing where all he has to do is tie 

Th known as the pre-editing phase of making home 


evi It one might say, the borderline between disgust 
Wh ch way he off the borderline 1s ofte n 


letermined the 


and 


itelligence of the next filmer he talks to. 


One way he moves over to model railroading which re- 
quire only a knowledge of electricity electronics instrument 
nakin railroad technol “wy sculpture exterior decorating 


ma ind-hogging The other way he moves into editing 


ich doesn't require too much knowledge, only a little 


equipment and is more fun anyway 

At this point, gentle reader, let me assure vou that film 
edit ne i Nol police ng inv more than button pushing is 
thw vle requirement for a five-star exhibitor Oh, you do 
plice during the editing process, but it is an incidental 
nechanical chore that requires only a modicum of skill and 
ntelligenes my wife can do it 

biliting is, on the other hand. the more or less intelligent 
irrangement of ene into a recognizable continuity h 


proceeds from to pomt as it telle a story 


With it, some of those punk rolls you were going to heave 
ul " whit lee turned nle ag vend filen know one fellow 
whe created a riot with scenes from the cutting-room floor! ) 

With it, vour friends and neighbors might even stay long 


ene igh lu o yout film te the ‘ nd inste ad of suddenly 
reime nbering a sub equent engagement 


With it you might win a club contest and fool evervbody, 


or even make the Ten Best and fool yourself 

Without it, you got seme film 

so if editing will do such wonders, how come it is so 
easy that even a numbekull can learn to do it? 
fran « where the Ten Magi “eps come in 
If vou look at the whole job of editing, it might scare you 
isions to make! Such work! 


But if vou hawe the ecret of the Ten Magi Steps all this 


off, Such respons bilitv' Such des 


evaporates! Pool, away goes uncertainty doubt, fear 
the Ten Magi Steps quicklike screenidentifysort 
eendeletescreenshiftscreentrimtitiescreen, See nothing to 
i Now let me go ovet them slow «0 you can see just how 


it is 


JO 


Magic Steps 
In Editing Film 


Screen. 
Identify. 
Sort. 
Screen. 
Delete. 
Screen. 
Shift. 
Screen. 
Trim. 
Title. 


Screen. 


So that’s eleven, but you want to see what you've done, 
don't you? 

But, you may well ask, when do you edit? If you have 
reached Step 10, my friend, you have edited. Just a series 
of little jobs, each one taken in stride and at the end you 
find you made a little job out of what looked big 

To get serious for a moment, this formula was developed 
when it became necessary to train a lot of camera users how 
to edit their own films for use in local training programs 
It proved so simple and reliable with all types of people 
that we are putting it down for keeps The key is in the con 
stant screening, which may be done on your projector, al- 
though this often proves a bit unwieldy, and is better done 
on an editer of the type that shows you a nice big picture 
as you wind the film through 
That's 
atse splic ing Is a hani« il ess whic h can be 


Some like to splice a> 


You'll notice we didn't mention splicing anywhere 


applied at any convenient time 
is to clip or tape 
re wind We 


feel we can build a better rhythm in the scenes if we can 


You do it your 


they go along. Our personal preference 


the separate shots together and splice as we 


move right along clipping and assembling 
own way. 

The first screening may have been done when you first 
got your rolls back. If all the rolls have been gathering 


over a period of time, screen them again to refresh your 


memory and then start the next step 


1. IDENTIFY 


Put your rolls of film one at a time on your editer and 
find out what is in them. If a roll is all of a single subject 


write the key word on the film leader with a grease pencil 
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subject 


(china marking pencil) If there is more than on 
to a roll, mark each with the grease pencil for separation 


as you rewind. Wind each subject onto a spare spool and 
write the key word on the film end. If you wind up with 
a few short lengths, mark them and roll up, a small rubber 
band around them. Be sure each roll is rewound so all will 
be “head out” when vou start to assemble. At this stage 


do not break the film into individual scenes. Make it 


ready for a mass assembly, 


2. SORT 
Put the spools and small rolls on the 


and move them around like checkers until vou get them into 


table before you 


roughly the order you will want. Then start winding them 
on a large reel in sequence. You can splice as you go, of 


-plice while rewinding 


3. SCREEN 

This is the key to successful editing. “Screen” your film 
frequently. This first time run through it from start to finish 
to see just what you have. You will find spots with bad film, 
you will find scenes out of place, you may find some stuff 


upside down because you forgot to rewind 


4. DELETE 

After the first screening you'll want to delete all film that 
is frankly bad 
or black film where you ran off too much or made scenes 
You'll also want to take 


those two or three inches where 


Blank film from ends fogged while loading 


with the dust cap over the lens 
off the “tail-end wiggles” 
you lowered the camera before letting up on the button. Be 
ruthless. Get rid of all the parts which are poor photo- 
graphically and won't contribute a thing to your sereen 


result. Then, once more you 


5. SCREEN 

This time check over what you have done, delete or mark 
for deletion any tag ends you missed last time through. But 
most important this time through, start looking for the 
best place for each scene, Perhaps you have overlaps of 
action where you made a scene in long shot and repeated 
it in close-up. Note those places and decide which part 
will be most effective. You may. if the scene is very interest- 
ing, cut the close-up into the long shot, matching action 
roughly at both ends, and use all the footage. Just be sure 
When inter-cutting like 


this, splice the whole scene in, then screen just that portion 


it doesn’t appear to be repetitive 


before determining your final trim 


6. SHIFT 

If you haven't done all your intercutting during the last 
screening, now is the time to do it, and also to make the 
major shifts for the sake of continuity. You may delete 
whole sequences for better timing. or move episodes to a 
better place in the film. Don't try to do any tight cutting 
here. Deal 


check, move again 


n gobs of film, move them around, sereen and 
perhaps a title will help bridge action 
from one scene to the next. Move and splice and 
7. SCREEN 

Because, believe it or not, this multiple screening is the 
kev to successful editing. Move cautiously, do a little edit- 


ing at a time then screen to see if it worked out right. 


8. TRIM 
From moving scenes around and sereening until you are 
more than familiar with every bit of film, you will now be 


{ 


developing a fine sense of timing You will see that one scene 


stays on screen too long, drags out. Trim or slash it. Trim 
and screen, trim some more and screen again. After all 


splice and sereen that one short bit of 


it's easy to cut 
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hlm on the editer, When vou've finished your trimming, it 


is time to 


9. TITLE 
Note all the 


way to mark them is to punch a hole right through the 


places where you will want tithes. A good 
film where each title will be. Perhaps in some places you 
rather than a tithe. Inserts? picture 
a hotel bill 
those up and shoot them list and order your tithe ee | make 


When vou have all the inserts and titles 


will need “inserts” 


postcar lofa spot, a the ket a travel folder, Lime 


them yourself 


10. SCREEN 
This sounds like over-simplifieation we 
tackle your first editing job like this you'll find that the 


tough part is easy to do ittempt won't 


know but if you 


Perhaps your first 
be a completely professional job but you'll find it gets a 
better reception than the hit-or-miss editing that a lot of 
us are guilty of 

We haven't given you any rules about where to use a 


close-up or a long shot, about how long to make a scene 
or anything like it. On purpose. We haven't seen the film 
you are going to edit. And it depends somewhat on what 
your director (you) and your cameraman (you) gave you 
to work with. Sometimes they give vou a bad cut and the 
scenes were taken miles and months away. You may have 
to cover this with a title, an insert, or a fill-in shot 

You know what a title is. We've explained an insert above, 
a piece of material you brought back and can shoot at 
leisure, like a picture posteard, a travel folder, a hotel key 
(put a stamp on this one before you drop it in the mailbox!) 
For a fill-in shot, if people are involved, put one of them 
in the same clothing, pose her against the sky and shoot 
up so your audience won't know you are in Podunk Hollow 
instead of on Pike’s Peak and make a few feet to fill in the 
gap. How you fake it depends on the scene and the need. A 
foot or so is enough 

Or. if vou have shot a running gag, a scene of the gag 
« an excellent cover for flukes. (See How To Use Running 
Gags, PSA Journal, Mareh, 1952) 

One thing you will find if you follow this plan. You will 
find that the most important thing in editing timing will 
develop as an added sens Your feeling for the right seene 
length, for the right place to cut, will develop as a result 
of the multiple screening 

If you would like to test your powers of development in 
this field rent a library film, a short one of fairly recent 
vintage and run it a dozen times, If we assume that it is 
a well-made film you will find that on the first sereening 
vou will enjoy the story without too much awareness of the 
construction of the film or story. During the second screening 


you will still be seeing the story but the lines will become 


familiar. On the third and fourth screenings you will know 
the lines as well as the actors, or the narrator, and you 
will start to discover jumps in the action where one seen¢ 
cuts to another. By the tenth or twelfth screening you will 


begin to wonder how you ever thought this was a good film 
on the first screening. You will see and recognize every had 
cut. every trace of camera shake, every poorly exposed or 
lighted scene, every bull made in costume or lighting. You 
will find you have grown in technical awareness of the 
motion picture. You will have learned more about editing 
and perhaps even directing than you could learn from a 
dozen books. You will learn the gross errors that must be 
«mall 


avoided, and, more important, you will learn that 


errors are really not important and will rarely, if ever, be 
noticed by the audience 

Taking your hodge-podge of film through the same sereen 
tempo and 


ing steps, making improvements in’ continuity 


smoothness at each step ix editing and it is fun, db 
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The delicate yellows and blocks of a small Pansy will take on added rose to fill the average screen. So no matter what your photographic 
beauty when viewed at twenty of more times normal size on the movie interest, you can build one of these to fit your camera and invade a 
or still screen. With this simply made device it is possible for a single new field of subjects 


Building a Focal Frame 


By C. Chuvax 


\ fascinating held opens up to the amateur cinematogra camera supply house. A wide variety of such lenses and rings 
with imagination anal i ipplementary len« lovether if¢ available 
they make possible ultra close up photography with the aid However, if the amateur prefers the “build it) yourself” 
of a focal frame technique, it is possible to obtain from various optical com 
Supplementary lenses are of the plano-convex variety, fitted panies plano convex lenses of all sizes and focal lengths 
ito adapter rings that can be placed over the front of the lt would be wise, in this case, to buy only lenses with a diame 


regular camera len ter the same as that of the inside of the adapter ring that fit- 


It is usually more convenient and sometimes less expensive over the standard lens of the camera. Furthermore, as focal 


to ippl 


ementary lenses and their adapter rings at a local length, with a supplementary lens, means the working dis 


Above, how you determine focal distance and depth of field, just a 
ruler and a sharp image. Left, the completed gadget on a movie 
camera. The soft aluminum tubing, which can be worked with wood 
tools, can be found in most hardware stores since the increase in do 
it-yourself. Shown here in white for clarity, better paint it dead block 
to avoid flare and tricky reflections in early morning dew drops 
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tance from lens to subject, it would be unwise to buy a lens 
with a focal length of less than 150 millimeters (six inches). 

Regardless of the method of selecting a supplementary lens 
or of the type selected, there are three important questions 
that must be answered regarding each individual lens before a 
focal frame can be built to use with it 

First we must determine the field of view obtained with 
Both height and width of the field cov 
Knowing the 


exact dimensions of the field to with'n an eighth of an inch 


each individual lens 


ered is measured in inches and fractions thereof 


is important when you are working with subjects at very close 
range. Some manutacturers give held of view tables with the 
supplementary lenses they lout it's d good idea te chee k 
this information in actual practice 

The second bit of information needed is the working dis 


tance the 


distance from the end of the lens barrel to the 


subject where maximum sharpness is obtained. This infor 


mation too 


sometimes supplied by the lens turer 
but cheeking such data can save a lot of time and trouble in 
doing ultra close up work 

Finally, we must discover the depth of field. For ultra close 
up work this dimension is measured in fractions of an inch, 
and is obtained at the same time that the working distance of 
the particular lens is determined 

All three questions regarding a supplementary lens can 
best be answered by mounting the camera and lens combina 
tion on a tithe stand, which in this case serves as an optical 
bench, Almost any of the stands available at a camera supply 
house will serve this purpose as will those made at home by 


Basically the 


are that it should have an easel. or title 


a cameraman handy with tools requirements 


camera, and a means of accucately 


board, a means 


rigidly supporting the 
moving the camera and its support to and from the easel 

Mounted on the tithe board are two rulers, or the ends of a 
measuring tape, crossed at right angles to each other. The 
center of the cross should be in line with the center of the 
camera lens. This can be determined by moving the camera 
forward until the lens actually touches the tithe board. It is 
these crossed rulers that will give the answer to two of the 
questions regarding the supplementary lens: the extent of 
the field covered and the depth of field. A third ruler will be 
needed for measuring lens-to-subject distance when this has 
heen determined 

With the camera mounted on the title stand in front of the 
easel, and the standard lens focused at infinity. a way must 
now be provided for seeing the image that the lens combination 
transters to the film aperture 

Phe most positive method of doing this is to remove the 
film gate 


from the camera and tape a piece of tissue paper 
or trosted acetate over the film aperture to serve as a ground 
glass. If it is difficult to view the image the lens sees with 


this setup, a small mirror held behind the film aperture will 


reflect the image to a more easily vie wed position 
Assuming that it is possible to view the lens image at the 


film plane, obtaining the field of view ix a simple matter of 


moving the camera forward or backwards until maximum 


sharpness is Observed on the lissue paper The extent of the 


horizontal ruler seen on the tissue paper will be the horizontal 


held of view, and that seen on the vertical ruler will be the 


vertical field of view 
Lens-to-subject distance is also indicated when maximum 


sharpness i- 


observed on the tissue pape It is obtained by 


measuring from the tip of the supplementary lens to the 


rulers on the easel. Fractions of an inch should be noted 


here, as the depth of field will be quite shallow 


Depth of held information can now be obtained by moving 


the camera backward and forward from the point of sharpest 


ocus until the image becomes blurred This distance i+ 


measured in fractions of an inch, and maximum and minimum 


limits should he carefully noted 
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Check sharp focus on a piece of “ground” film, a strip of tissue paper 
as shown here, or even a piece of opal leader. Fasten to the aperture 
plate with tape, be sure it is flat 


If it is not possible to view the lens image at the film aper 
ture, the next best ipproach to the proble mois to shoot a series 
of short tests with the camera mounted on the tithe stand as 
previously described 

Assuming that a lens has been selected that should work at 
about six inches trom the subject, start shooting a two-foot 


eries of tests at a distance of 8 inches from the crossed 


Move in to 7! 


expose another two feet. At 7 inches 


rulers on the easel inches trom the easel and 
expose two feet more, 
and so on at one-half inch intervals until the camera ha 
reached a lens-to-ruler distance of four inches 

If test shots of this nature are carefully slated, as regards 
to lens to subject distance, it is possible when the film is 
returned from the laboratory to determine the exact field of 
view and the lens-to-subjeet distance by simply observing 
The depth of 


field can be obtained, in distances to within one-half ineh. by 


selected 


which of the tests gives the greatest sharpness 


observing tesis forward and backward from the one 
as being most sharp 

To give an example of the results obtained from either of 
the above methods let us assume that a 150 millimeter len 
has been selected as a supplement to our standard camera len 
in order that we might do ultra close up work 


With the tith 


the camera focused at 


standard lens of 
ittached 


mentary lens will bring the crossed rulers inte 


stand set up and with the 
infinity. the 
harp foeu 
when they are just about «ix inche iway The feld of view 
will 
camera in and out of the eritical focal point, the depth of 


held is 


dime hie 


I¢. inches high and inches wide. By moving the 


found to be just over three quarters of an inch. The 
ipply only to this particular supplementary 


lens. but they are adequate for use in building a focal frame 


Focal frames are usually used when the subjeet is Jess 
than one foot from the tip of the lens hey become neces 
sury because at such close range the average viewfinder will 
no longer give a t ue view of the subject before the lens 


Consequently there are two basic requirements for a focal 


frame It must indicate the lens-to subject distance when the 


standard lens is focused at infinity with the supplementary 
attached ind second, it must indicate the field ol view 
obtained at this distance As the len=to-subjeet distance j 
the point of maximum sharpness, the depth of field can quite 
accurately be estimated. It is seldom more than three-quarter 
of an inch removed either way from the eritieal focal point 

Although a focal frame can be built out of iron wire. it is 
better to make the extension arm« of aluminum tubing. Such 


See Focal Frame puge 
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iQUIEN SABE? 
rat 
By Alfred Renfro 

Our Spanishspeaking friends have an expression which judges are chosen for their ability and integrity They are 
they find quite useful, When faced with a problem which usually men who are thoroughly grounded in photography 
they are unable to solve, or asked a question which they are by years of study and experience, and should certainly be 
not able to answer, or do not care to, they shift from under ible to tell whether a picture is good or bad 
it with a shrug. and “quien sabe who knows? Yet eminent judges reverse one another. One judge who 

Whe knows’ We often wonder! For centuries, perhaps is outstanding in photography will give a picture an award; 

ince the world began, we have been wondering and debat another judge equally outstanding will reject it. Why? Per- 
ng a »> whe knows, Who knows what ix good’ Who knows haps personal likes and dislikes and as we have said, back ‘ 
vhat ix bad And if one he doe he right or is he wrong? ground, training, and the quirks of human nature 

¥ Many of us believe that if one conscientiously thinks he is \ few days ago I received a letter from one of my friends 

right, he is right that is from his standpoint. What is right with whom | had been discussing acceptances, rejections, 
to one may not be right for another, and what is good to one awards and the mysteries appertaining to them. He wrote 
may not be good to another. All this rests on a complicated that one of his well known pictures which had been accepted 
base of background, environment, heredity, and the amazing, by nineteen salons had just been rejected. He was far from 
puzzling quirks of human nature feeling resentful. He is a good sport and said that he got 

Now you are reading a photographic magazine and what quite a “kick” out of it. Like the duck hunters, “to hit is 
ha» all this to do with photography, pictorialiem, salons, and histery; to miss is mystery,” and all of us like a mystery 
thease whe judge whether a picture is good or bad and Now with three judges to a salon this would mean that three 
whether it shall be hung in the salon’ The matter of judges judges reversed, or took opposite views of fifty-seven judges! 
ind judging is far from being new. It is a favorite topic Who were right and who were wrong, the three or the fifty- 
und gripe, Tt seems that no one loves a judge or an umpire. seven’ Quien sabe? 
They are the targets of invectives and empty pop bottles. Yet \ short time ago | submitted four slides to an international 
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hy 


Judge 
and 
Jury 


four 


opinions 


exhibit. Three of these slides had been accepted by four 
international PSA endorsed exhibits. One of the slides had 
been awarded a silver medal and given two honorary met 
tion, The fourth slide was a recent shot and was being sub 
mitted for the first time but I considered it to be as good or 
better than any of the others. The judges who had a epted 
the three and given awards were well known. including. Ee 
ward Hill, APSA Helen Manzer, FPSA Victor Seales 
Hon. PSA; Karl Baumgaertel: George Johnson, FPSA: Ivan 
Dmitri, and Josef Muench. FPSA 

Now how did these slides fare at the latest exhibit? Yes 
vou know the answer, All four were rejected’ Why? Ouien 
sabe? 
The three judges who rejected them are able men. are 


exhibitors themselves, and should certainly know what a 


good picture should hye I have i great deal of re “peel foor 
their ability and integrity and | am sure they judged the 
pictures as they saw them But whe is right vr wrong the 


three judges or the seventeen others’ | do not know. Is it 


possible that the three right ancl ~venteen ive 
wrong’ Again we borrow from our Spanish frends quien 
sabe 

A solution might be to have judges with different view- 
points and from different walks in life, if we could find out 
exactly what their view points were This ma not be seo 
difheult or erazy as it seems From his own work. conversa 
tion bas kground writing ind previous juries a pretty good 


idea could be formed on what ipype tiled to him 

One of the ] idge s of an exhibit to which | submitted slick . 
specialized in landscapes. He liked outdoor scenes A land 
scape would attract his attention and if it was good ana 
it would have to be good for he knew what an outdoor scene 
should look like he would acce pt it 

The other judge was a “pictorialist ind from seeing his 
work | knew that an old bottle or jug. a bowl or cracked 


plate, an onion or a potato grouped on a table, with velvet 
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draped background, with no conflicting light perieet at 


ingement ina Composition would il to him (lr an old 


‘ on wheel, or bicycle wheel, with a figure, a leg, or a hay 


stack showing through between the poke : 

The third judge was a splendid photographer with much 
il experience h ol his work be itip lor new 
ind magazine ind advertisers. He was now picture editor 


lor one of the hig 


newspapers 

From my experience | knew exactly what he would want 
Iluman interest stuff Pictures that told something nid 
something, illustrated something, pictures that had appeal 
with strong interest value No broken pitchers, old dead 
boot tle md worn out wagon wheels for him 


Now my problem was, what should T send? What would 
you have sent to get the full weord of the three judge 4 ] 


thought for a while that the only solution would be to «hut 
ny eye ind draw four slides from my slide file But after 
vrave hought I finally came to the conclusion that | would 
i ny oun judgment and send four slick that 7 believed 
were good regardle of what any one else might think, What 
happened’ It embarrasses me to have to say After receis 
ng the report card | went around for three day« in a daz 
were Why? Quien sale 

Ye- whe knows? But believe have i ol ition There 
were over three thousand ibmitted and it late il 

ght of the third day of judging, when my «lides came on 
I he pra judges were exhausted, the coflee had been weak 
ind their eve were nearly Closed in leep They had been 
eemg double for me time When my «lide wa projected 
mi the reen it was an irritating blur, something that must 
‘ (quaste 

Summoning all their remaining strength, the jalolvecd the 
finger ciously at the for poor, button of their electric 
ting machine, but their reflexes were shot, and their numb 
fingers, now all thumbs punched the * I button for excel 


ent, and this perhaps is how it happened Ouien sate 
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hy Edward W. 


\\ runt ph ish shia wilh 
iy? ! Tha elected what 
whe ! 
treat the ea mote ‘ 
sha lye | ‘ hr and ne 
i | i have 
Ihe i explana th parades \ it 
i ‘ pea ! i il Alert 
which they wh ‘ ean ‘ 
past hie lore he tendency Ww il ‘ 


Not Scare 
Hutchinson. APSA 
wnewhat more conservative than the average cot 
and even more conservative compare 
he forward-looking and exper mental-minded 
On the whole. then, we peree that exhibition judges will 
end to keep the average how on the conservative > te wt 
i ake progressive tendencies he reasons whis 
i hat this ts likely to le a gon th ng is that progressive 
enden i pt to run away Ww th themselves If such 
ler ‘ were not checked at all whe knows how wild 
ind bec aus work is exhib ted not 
nerely for other photogs iphers (progressive of net but lor 
evervone tw pole ipl nterest and stimulate if too 
nuch work were beyond the appreciation of the audience it 
would fail te have enough eflective value however mua h 
eul value ! night potent alls have 
To eager photographers these judges may seem to bee 
thwarting the introduction, growth and en) wment of valu- 
ible fresh ideas. In 1935 1 myself wrote nany of the 
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and Jury 
Pi 
still not only active workers nual ne wide-awake krnowle lye regarding ill thie torn 
criticizing, intertering stipepere leaching ar old and new) and aleo to mia 
spoiling ind ibsolutely “ity yal | eudian pevelolog he hould be welleducat | 
ography sSomewha han mildly ad thle to tell true from bogu n art whether tr 
fitional of exper mental ind inprejyudiced ye vole 
to me that the face at ley 
‘ cau “ute | Thy new ilway need re j 
ew years are ilmest equally neignificant 
ot the conservative seers to the 
ily lasting values of our culture and vill : : 
rout it would mot thi lowers that No there ire ia these qua iho ation 
have nil eleewhere ! we v i 
get out of hand, run wild and lead met \nd was 
. ut to chaos? nany ex jtions, we must be content to make do with the 
\ | belie ve that our coneervalive judges ind not I Up to organizes lo de 
ilons, although they ts the patience of a il that they can to discover the best judge ivailal 
preper pur pease mn the end tor ill of Phi- wil w aleo o sionally gnash my te 
orig nal experimenters Thes Keep thing cure judge fail to ippreciate what | 
rian looting content the great majority ny Hieresting experiment sl slick ot 
the salons survive ind grow popular patient thing | ume if that in a tew ear 
a secure field for slow and tested growth 4 the good one mong the- photograph» which are now 
r photography considered strange and rejected because their value are § 
l do favor judges on the « and ca ecogniz | will gain inderstanding anal 
«ten to add that would want them at the «ame willl ! coeplance to the exhibitions 


A Judge Looks At The 1954 PSA Salon 


By D. Ward Pease, FPSA 
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not worth 
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bape 
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yeneta svoralile from anyone who 
now are lo me ae y thar 
1} f | 
ive tern & wi lw mane ote peak 
the newe ipproachs ipl graph Ih sre the 
whion | in ten while who ecritiize il 
el hou ia ig i! po ‘ 
want or to repla * what the in down are 
ening to In th held the print yp ik louder than words 
(the firel g up mention to 
er | print he lack of the hd ne 
i ed ia ater py mach ate ‘ 
il i nat if ! thie ipet yu 
yer pla | th rik that ! ati 
ert Thave ¢ ed that picto 


is dead This show has demonstrated that pictorialism is 


very much alive and that it can also listen to and benefit 


by any worthy constructive criticism that is offered. Pic- 
torialism is not only alive, but it is growing and getting 
better nd more adult every day, and rejecting any at- 


tempts to drag it down to the common level of mediocrity. 

It has been common practice over the years (not only 
recently as some of you newcomers may think) to blame 
it on judges, if a show is inclined to be a bit stuffy or old 
hat, or may appear so in somebody's eyes If this show 
that we are talking about was a good or even an outstanding 
show, can the judges likewise claim the credit? 

After | heard the comments that I mentioned, I reviewed 
in my mind the judging of the show to see if I could re- 
member having to exert any conscious effort toward the 6e- 
lection of prints showing the newer approaches, or having 


to remember to throw out any print because it had been 


seen too often before | do not re all iny such effort I 
discussed this same thought with Harry Shigeta at the 
time we were looking at the show on display, and his 
memory vas the same as mine 


The logical conclusion is that pictorial photographers 
from the world over who sent prints to the show were the 
ones who made it a good show, an outstanding show All 
that the judges did was to enjoy the extreme pleasure of 
being alle o pick such a show from what was offered. 
When there are more offerings of this kind put before the 
judge «. the shows will look like this Let's take the blame 
off the judges if not all salons have been of this caliber 
ind admit that maybe they did not have the kind of prints 
to choose from that we did back in September when we 
picked thi- exhibit 


Salon Judges 


By Otte Litzel, APSA 


1 believe it has happened to each one of you. You have 
1 print which is going strong all along and then one day 
the print is rejected and you wonder why? Yes, it hap- 
pened to me too. One of my salon prints was rccepted 
here ind abroad about 20 times, without be ing rejects d. 
It received Honor awards and was selected at the last PsA 
Salon in Chicago to bee part of an International rotation 
salon This should prove it as a good print Then a tew 
weeks igs t was fre jected Why 4 

Apparently, one or two of the judges did not like it. In 
my opinion, a judge has no right to like or dislike a print. 
If he does, he is prejudiced. If personal taste influences a 
judge's decisions, then he may accept a poor print of a 
how because it reminds him of his youngsters at home; of 
he may reject a beautiful print of a dog because years 
buck he may have lost the seat of his trousers to one of 
man’s best friends. A judge will always be prejudiced if 
he looks at the subject matter of a print 

All this means that it is necessary to find a universal 
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standard for judging salons. This standard has to be simple 
so that the person who serves as a judge can apply it 
instantly. Yet it has to be flexible enough to meet all event- 
ualities. Such a standard can be established if we can 
find the major requirements a salon print should have. Above 
everything should be print quality and technique. A_ pet 
son who decides to send prints to an International Salon 


should know how to get the most out of his negative and 


should be in a position to make a good print \ salon print 


should also have sound composition. It is not necessary that 
it should he composed scceording to the rules of Dvnami« 
Symmetry The judge shall be well qualihed to analyze a 


print trom the standpoint of composi 


has broken all the rules. There is still a third requirement; 


ion even if the maker 


und this is individuality of self-« Apression Here again the 
salon judge must be in a position to recognize individuality, 
be it in print quality (high or low contrast or in the way 
the print is represented compositionally. And this is ill 


Let me repeat once more the requirements 
OUALITY 
SOUND COMPOSITION 
and 
INDIVIDUALITY OF SELF-EXPRESSION 
Prints selected according to the above recommendations 
will bring to a salon more new prints of high quality and 
it will make a salon a different and more exci exhibition 


And if we yvrint makers know that our prints if they are 


technically good will be iccepted no matter how daring 


they a! Bo oh Boy! you will see something 


Judge 
and 


Jury 
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Photographs by Fre AR. Archer PORTRAIT POINTERS Maurice H. Louis, Editor 


dent bey } distracting «mile-lines 
sround =the nme sharp collar 
hone, Pat is wearing street make-up 


(See Portraits page 54 
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j iy it there i ers a well 
j toygrap i Whereas entiona portrait at 
ippra ihe glamour appreacn 
ere eve pomteod toward en 
i rie The photog 
tw i in lusive charm 
If aleve familiar, you prob 
ibly read it in the book Fred Archer 
m Portraiture.” Written by one of PSA’s 
= mie Illustrious member this book is on 
naket 
\ Mi \r wr promt out glamour 
reach of the How 
ye thee ill women can of should 
ylameourized The uccesstul portrait of 
1 hight lothing make ip 5 
ground, a well a matter F 
lo prove that there ne great nv. 
ty th kind of photography, Mr y 
Archer volunteered to give a lecture and 
lighting lemonstration a the first 
Lex Angeles Round-up. Using 16 x 20 % : 
yrint Mi ‘ 
> 
‘ found h 
| The first Pat 
rite nally le ‘ 
4 forced. The need tor is evi- 4 
on 


Look over this list of new members 
and new clubs any friends 
among them? Give them a hand 
getting started right in PSA. Make 
sure they know all the services 
now available ‘and make sure you 
know them all) so they won't miss 
any of the benefits of being a 
PSAer. You might also take a look 
around and see a friend you could 
sponsor 
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On a piece of 8x10 Ad-Lux paper mak 
SALON STICKERS eonta prin my negative o that when the prapet ~ told 
n the middle the picture w be on the outside. | place as 
nany leaves as | wish to have ind staple them togethe 
By I. Jack Jones with the photographic cover on the outside. Any print’ shop 
. will a tching machine will staple them for vou at litth 
ono charge use ordinary bond writing paper nmed 
It has long been a question in the exhibitors mind as 1 » BXIO size for my leave After folding, vou have a blank 
how he can retain and vet show off the record of his exhib woklet 5x8 inches in size with a preture of vour salon print 
tion prints It used to be the istom of the Salon itself t m the cover, By pasting the sticeker i wy ene 1 oan thee 
paste the sticker on the back of the cepted prints Phis did Dian pap you have a i pla « to keep all th Kf 
not work, as the exhibitor would make thre four, or mo won by that prin You make a diflerent booklet for ea 
prints the same picture and he would have differen k promt 
ers on all of them. You would have to see the backs of all So ‘ar | hay been placin iecopy of all of my winning 
the prints to see the record Also when a print is put behind prints behind glas- in my studio workroom and by pruitne hi 
glass you can not turn it over to see its accomplishments ng a hole in the upper lefthand corner of the booklet. | ean 
It has been my fortune to travel considerably and have suspend the booklet by a cord to the frame that holds the 
among my friends a great number of salon exhibitors. All original 
have been quite dissatished with their method of handling This idea is working very well for me now and it gives my 
the sticker problem. | did not pay much attention to the lriends the opportunity of seeing the record of each print 
complaints, as | had not reached the exhibition stage. Re without handling it. The booklets are very pretty with the 
cently, however, | started having my pictures accepted in small reproduction on the cover suspended from the large 
salons and have thought up the following idea to take care exhibition size print. Those f vou who have too many ex 
of the sticker problem. | offer it to all you who have troubh hibition prints to hang on the wall may keep all of your 
in this matter. booklets together on a convenient shelf 
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| id CITY ZONE STATE 
| a. ‘ Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
| 8 ; one division | have checked, Also enroll me in the additional divisions circled below at $1 each per year. DT ; 
| x . Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U.S. & Canada only) 
= : for a full vear including two divisions we have checked. Also enrol! us in the additional divisions eircled 
3 > 5 below at $1 each per year. [) 
i - ie Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full year. Also enroll me in the 
Divisions checked at $1 each per year. 
3 
Color Motion Picture Nature Photo-Journaliem Pictorial Stereo) Technical 
5 . It is understood that the menbership fee includes a subscription to the PSA JOURNAL for a full year 
PSA sponsor 2/55 


lf you 40 act know a PSA member. 


| Any PSA member can mgn this application as sponsor 
| the Memberenip Commutee will gladly sponser you Mail with check or money 
' | order we Photographic Society of 2005 Waisar St. Philadeiphia 3. Pa 
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NEW PRODUCTS 


» real 


Atlant (ity this vear ou can expect lots 


more things t op in the next month ot 


the 


development introduced by Deck at the 
Photo Kina last «pri With this shutter 
you et th LVS according to the etet 
readin ind vou in change to other shutter 
erttings of liaphragm ind the com 
pensating ijustmments iutomats 
cally If you change shutter «peed, the dia 
phrag nis changed to compensate, and vie 
erea 

First of the new year to be presented ae 
a nearly complete system is the Kodak 
Retina camera with many new 
features 

I hye new Retina has built-in exposure 
meter a lens with imter 


changeahility, Svachro-Compur shutter, solid 
metal focusing mount intsead of bellow ane 
s series of accessories for broad use of the 
camera 

The built-in exposure meter responds to 
reflected and incident light at all levels 
pro ides a single number reading which 1 
transferred to the light value scale on the 
shutter The appropriate shutter speed is 
then selected or if a stop is selected for 
depth control, the correct shutter speed is 


automatically adjusted by the shutter 


The standard len is a Nenon 
( The rear component stave in the shutter 
at all times, but the front component may 


7 removed and replaced with a Longar 


lephoto of 80mm focal length, {/4. Or you 


may put on a Curtar Jomm, 15.6 tor wide 
ingle pictures These added components 
are not the usual supplementary lens. They 


are i iultiple element lenses which, when 
combined with the rear component torm a 
complete ens Because of their simpler 
construction they can be priced lower than 
a complete lens. The Longar is $82.50 and 
the Curtar $62.50. The cameras with 50mm 
lens is $185.00 The field case is $13.50 

I hye hutter has MX «synch and click set 
ting Cocking is automatic when film is 
vivanced. The shutter has ten speeds from 
] t 1/500. Film advance is by lever 
lo g the film, cocking 
the shutter and moving the exposure counter 


4 number of accessories are ready. There 


February 1955 


4 
a 
in SOmen suNilial to permit the Prontor SVS shutter with speed to 1/400 
Low ir te lee int te toot flast nehronization It ell at 
ra \n tical finder shows held tor the The Vite iL. has built-in exposure meter, 
and sports finder tor LVS Synchro(oompur shutter and automaty 
the and HO here i om range kit mechaniem lt fitted with the 
vith aunxilias nee r real close work Voigtlander SOmm Lltron lens The 
Series VIO les ittachments are used ilessa the umera with the rapid action, 
W illoughb ha innounced two new By pressing the right-hand lever you take 
camera The Vito B and the Vite il the pacture pressin the left-hand lever 
vivance the him, count the prcture and 
ets the hutter, locking the double-exposure 
prevention It ha rapid rewind crank, 
coupled rangethnder sutomaty parallax 
mpensation and nearvone tocusing and 
list hve tandard model lists 
at > 


The Vito B now features automatic film 


ransport with exposure prevention 


bitted with the Color Skopar {/3.5 in 


Another new model is the Nikon &2 


4 Made in Japan, the new model features a 


bile size iewhoder and rangetinder, no mini 
Iwo new feature ure rapid) film 
transport and rapid film rewind A cali 
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LAPEL BUTTON FOR MEN 
PIN FOR WOMEN— SAFETY TYPE 


TIE CHAIN 


6 for $1.00 


$4.75 


Sterling silver $18.50 


NEW DECALCOMANIA 


Gold, blue and white 


| MEABER] 


Embroidered pocket, sweat 
shoulder patch 


er or 


$2.25 


THE BAR or MONEY CLIP 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Po. 


Journal 


Binder 
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Conducted by George 
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Secondly the 
to demand 
they take, for 
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white raw stock has 
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studios have had 
films 
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Now good reversing formulas ite avail. 
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immediately and 
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Third, it has resulted in better quality 
films, for the T.V 


upon improved quality, and the manu- 


quality in 
tonal 


mproved the 
from grain and 
recently introduced their 
faster emulsion 


re to the 


SHIPPING 


Safeguard your 
Film. Ship in 
FIBERBILT 
CASES 


40y to lémm 
FIBERBILT 
CASE CO. 


40 WEST 17th ST 
NEW YORK CITY 


VARIABLE SPEED MOTOR 
110 VOLT AC/DC 


with TACHOMETER for EK CINE SPECIAL 
Motor drive your Cine Special with confi- 
dence! Tachometer is mounted in clear view 
of operator. Calibrated from 8 to 64 frames 
per second. Definite RED marking for 24 fps. 


Electrical governor adjusts speeds 


Steady 


operation at all speeds. No adapters needed. 
Motor coupling attaches to camera and 


couples to motor 


Spring steel drive arm 


shears if film jam occurs. Easily replaced 


SPLICES NOT HOLDING? 


Try Jefrona all-purpose cement. 
Send for FREE sample. 


FUCKER 


Gamera IPMENT 


1600 New YORK CITY 


WRITE DEPT M-2-10 


SPECIAL 


industry has insisted | 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California, A self-addressed enve 


lope should be enclosed if an answer by 


mail is desired 
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The quality of Color Reproduction’s new Mag 
netic SOUND TRACK is unsurpassed! 


+ HIGHER fidelity response with crisp clear sound 
+ From 6 to 8 0.B. more output in volume 


Color Reproduction Company 
will place 100 feet of Magnetic 
Sound Track on any 16mm 
motion picture film FREE. 


(Offer expires June, 


1955) 


Send in a 100 foot reel of film for your FREE 
SAMPLE. Your film with Color Reproduction's 
Magnetic SOUND TRACK, will be returned to 
you in a few days postpaid 


TO: COLOR REPRODUCTION COMPANY 
7936 Santa Monica Bivd., 
Hollywood 46, California Dept 1 


| accept your free offer. Enclosed is 


NAME 


ADDRESS 


CITY 


my 100 ft. of film 


STATE 
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l6mm. filmer. It will get “normal” shots and is said to have one third the tensile 


under ordinary illumination and has strength of steel. 


fine grain considering its extreme speed. 


Along with better films we can expect substance as a base for 


faster and better lenses as well as lots film, but it is now on the market 


of new and improved equipment. The the form of magneti 
1 purchased a roll recently (it costs 


Zoomar lens is one example. Improved, 


We can't speak for the future of the 
motion picture 


recording tape. 


simpler editing machines are coming twice as mur h as re gular tape) and l 
Another great assistance is the fact can assure you base is mighty 
that a great market now exists for strong. | was unable to tear it in two. 


lomm filmes, espec ially of the spot It will cut with sc) ssors, however. 


news variety. lo6mm. filmers are finding 


the T.V. market is growing, and unusual their tape recorders 
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cant we?) \< for snarling, watch out, for the 
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at home and study filming techniques column regarding diflerence in tak 
We ean study com position light ng ny night movies whik hy require time 
unusual angles, different treatments, exposures of each frame Should a fast 
titling tricks by the thousands, and shutter be used, or should a slow shutter 
thereby increase our knowledge Lee employed as the case of hand 

Mylar cranking the camera slowly 

You will recall we mentioned a new Pheoretically it should make no dif 
transparent base in this column a tew ference The important factor is that 
months back, The substance is a petre the same amount light. that is, the 
‘ hve il kn commen; ially us Mylar be ret only h 


Focal frame from p 0 


material works easily and offers a more rigid support tor the 
held-of-view pl ite 


The extension arms are fastened to a thin base plate that 


will fit in between the tripod head and the camera base Thi 
length of the arms is suc h that they extend from the base 
plate out to the working distance of the supplementary len 


under consideration 
At the end of the extension arms the held of view plate 
fastened it the precise working distance of the lens nd 


with an opening in its center that exceeds the field of view 


dimensions by one half inch on all sides. This one-half inet 
overcut is to prevent the edges of the view plate from showing 
in the pieture when footage is exposed 


Anothe lip on the making ind « itting of the view plate 
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1] 
will make positioning the subject inside the held-of-view much 
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supplementary lens, the focal frame leaves the cameraman 
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ables him to concentrate on matters of exposure and lighting 


As for exposure, the same stop (f{/) values prevail with 


a supplementary lens combination as with a normal lens 
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Portraits 


GEO. W COLBURN LABORATORY INC 


164 w 


§ and 16mm 
SERVICES 


Attention amateurs 


RALPH R. ENO 


626 W 165ST + NEW YORK 


Serd your film for free criticism or estimate 
Envoy BAND TANKS 


SOLUTIONS 


BENARD SALES Dept P 18 E 17 St. New York 3 


HERE IT IS... 
THE FINEST RECORDED 
SOUND FOR YOUR MOVIES 


MOOD MUSIC - TITLE MUSIC 
BRIOGE MUSIC - SOUND EFFECTS 
OPENINGS & CLOSINGS 


Especially suitable for 
Bell & Howell 202 Projector 
Calvin Movie Mite Sound 8 Projector 
Victor Magqnasound Projector 
Ampro Magnetic-Opticoal 
RCA-400 Projector 
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GENERAL ELECTRIC ANNOUNCES 


NEW COLOR METER AND FILTER 


TO GIVE FULL CONTROL OF COLOR QUICKLY AND EASILY 
UNDER DAYLIGHT OR TUNGSTEN ILLUMINATION 


G-E COLOR CONTROL METER-‘49%5" 
| | 


TURN DIAL, aligning red pointer with 
fixed white index to get recommended 
filter reading for color correction, 


SaSY-10-uUSE, just hold General Electric 
color meter with light-collecting dome 
facing daylight or tungsten illumination. 


SIMPLY READ, in window on meter back, rec- SCALE CARDS adapt meter for popular 
ommended filter for normal color balance films, filters, including new G-E 
and exposure filter factor for best results. filter; see meter at your photo dealer's. 


METER ACCURATELY MEASURES color quality of existing light, 
suggests corrective filter to use; makes it easy to get normal 
color balance in any weather or to exaggerate color effects. 


G-E VARIABLE COLOR 


ROTATING ELEMENTS correct color of light; FITS AMY SERIES Vi ADAPTER; Use new 


ALL - PURPOSE FiLTER replaces many ordinary filters; gives you 
filter alone or with G-E color meter; 


control of color balance, contrast, saturation, sky brightness and 
reflections to help you create the exact color effects you want. 


also give complete control to provide cool 
through neutral to warm color values. see filter at your photo dealer's now. 


“FAIR TRADE OR MANUFACTURER'S SUGGESTED RESALE PRICE Progress Is Our Most /mportant Product 


FOR MORE INFORMATION, write Section 583-2, 
General Electric Company, Schenectady 5, New York G E N F » A L f LE C T fF | C 


| 
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Kodak 


wate 


Man’s Camera... 


Yes, of course. But what kind of man is this 
Kodak Chevron Camera for? 


For a rugged man. A mountain 

climber who needs a camera that'll 
take the heat and cold and rough handling. 
One he can use with his gloves on 


. For an important man. One who ap- 


preciates fine things, wants the best in 
cars, clubs, and cameras 


ae For a critical man. A skilled amateur, 
professional, or press photographer 
who wants the superb quality of a Kodak 


Ektar Lens, big 24% x 24% negatives, a shutter 
of unquestioned accuracy, a precision range- 


finder, and all the controls he knows so well. 


i For an active man. One who goes out 


and does things. An explorer, sports- 
man, construction engineer. He wants an cye- 
level camera that he can pick up and shoot at 
a moment's notice, for his kind of pictures 
won't wait. And he wants a shutter with 
speeds up to 1/800 second, because his kind 
of pictures don’t stand still. 


These are the men who are using Kodak 
Chevron Cameras. Try one out yourself. 
You'll soon know if you're one of the men 
this camera is for. If it’s for you, you'll be 
friends with the Chevron the minute you pick 
it up. Your Kodak dealer can introduce you. 


Kodak Ektar 78mm [/3.5 Lens, Lumenized, click stops to {/32 
MB Kodak Syn hro-Rapid 800 Shutter, gear-train retard, presetting, | second to 1/800 


and *B.” with flash synch for F, M, and X sources. Split-field lens-coupled range- 
bal finder , direct, optical eye-level viewfinder with automatic parallax correction. Focus- 
ing, 3% feet to infinity. Ball-bearing lifetime-lubricated focusing mount. Takes all 
620 roll films; with $4.75 adapter, all 828 miniature roll films. Die-cast aluminum- 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


alloy body, chrome and black trim, scuff-resistant Kodadur covering. Price, $198.50, 
includes Federal Tax, is subject to change without notice. 


